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FOREWORD

Deniz Glivensoy

Jelena MiCié




Everyday use of plastic products, non-
sustainable clothing, and a diet, based on
cheap imported food is an inevitable reality
for many. The preferences of the ones with
the lower income are shaped by a set of
conditions such as restrictive labor market,
educational discrimination, and systematic
oppression based on income, citizenship,
race, gender, and ability. The struggle to
survive and sustain the life of others and
oneself is becoming a serious task in times
of health and enerqgy supply insecurity, as
well as food supply shortage. Although the
effects of the crisis are proportional to the
position in the social hierarchy, all the lives
on the planet are being affected more or
less drastically.

The recent pandemic supported further
precarisation of the working people, many
of which risked their own health by taking
essential and irreplaceable tasks within the
service and healthcare sector. When we
witnessed deer, boars, and dolphins taking
over the urban space, there was an illusion
of the positive effects of the lockdown.
However, hyper-digitalization of the
workforce produced the same amount of
carbon emissions as air transportation. On
the other hand, ongoing wars and military
conflicts in and out of Europe reintroduced
dystopia and revealed inequalities between
displaced people based on origin and
nationality. While the fossil-fuel industry
governs unequal distribution of resources,
the military industrial complex creates its
own economy at the expense of the enerqgy
and life force of those who have no choice
but to produce.

The 11th edition of the WIENWOCHE
gathers transdisciplinary teams of
artists, cultural workers, art educators,
curators, and activists to tackle a variety
of issues related to their lived experience.
We will see socially engaged fashion

from Zrenjanin, Serbia, a town with no
drinking tap water, learn about the right

to adequate housing, the common grief of
lost buildings in Vienna and a mining town
in Sweden, the criminalization and food-
related exoticization of second generation
of Asian guest-workers as well as the
invisible and underpaid labor of Central
and South-Eastern European female care
workers. While a project will deal with the
destructive conditions of the fast fashion
industry and the transformation from linear
to circular models of production, in other
the focus will be on the house/home as

a concept that connects economy and
ecology, support anticolonial intervention
of racialized bodies onto the historical sites
of Vienna. Another aspect we will look at
are the corrupted power relations in global
agriculture affecting indigenous realities,
social inequalities in the cycle of food
consumption-production, interconnection
of scientific and poetic interpretations of
ecosystems. During a workshop we will
use the stitching as a form of solidarity
against patriarchal and heteronormative
stereotypes.

During the pandemic, a glimpse of
collective momentary solidarity emerged
and was once more actualized through
the invasion, even though in a selective
and unequal way. Both human and more-
than-human suffer from the expansionist
and exhaustive character of Capitalism’s
vicious circle. The festival tends to offer

a platform for public discussion in a

form of collaborative, decentralized,
universalist, intersectional, transnational
and intergenerational models, modes and
visions of peaceful coexistence. How do we
acknowledge the neglected and invisible
and empower the common revolutionary
struggle to survive on the planet? How do
we create an environment of appreciation
and a non-biased exchange?
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Der alltagliche Gebrauch von
Plastikprodukten, nicht nachhaltiger
Kleidung und eine Erndhrung, die auf
billigen importierten Lebensmitteln basiert,
ist fUr viele eine unvermeidliche Realitdt. Die
Praferenzen der Menschen mit geringem
Einkommen werden durch eine Reihe

von Bedingungen wie einen restriktiven
Arbeitsmarkt, Bildungsdiskriminierung und
systematische Unterdrickung aufgrund
von Einkommen, Staatsblrgerschaft, Rasse,
Geschlecht und Fahigkeiten gepragt.

Der Kampf ums Uberleben und um die
Erhaltung des eigenen und des Lebens
anderer wird in Zeiten von Gesundheits-
und Energieversorgungsunsicherheiten
sowie Lebensmittelknappheit zu einer
ernsten Aufgabe. Obwohl die Auswirkungen
der Krise proportional zur Position in der
sozialen Hierarchie sind, ist das Leben aller
Menschen auf dem Planeten mehr oder
weniger stark betroffen.

Die jingste Pandemie forderte die weitere
Prekarisierung der arbeitenden Menschen,
von denen viele ihre eigene Gesundheit
riskierten, indem sie wichtige und
unersetzliche Aufgaben im Dienstleistungs-
und Gesundheitssektor Ubernahmen. Als wir
sahen, wie Rehe, Wildschweine und Delphine
den stadtischen Raum eroberten, gab es
eine Illusion der positiven Auswirkungen
des Lockdowns. Die Hyperdigitalisierung
der Arbeitskrafte verursachte jedoch die
gleiche Menge an Kohlenstoffemissionen
wie der Luftverkehr. Andererseits fUhrten
die anhaltenden Kriege und militarischen
Konflikte in und auBerhalb Europas

erneut zu einer Dystopie und offenbarten
Ungleichheiten zwischen den \Vertriebenen
aufgrund ihrer Herkunft und Nationalitdt.
Wdhrend die Industrie fur fossile Brennstoffe
die ungleiche Verteilung der Ressourcen
steuert, schafft der militdrisch-industrielle
Komplex seine eigene Wirtschaft auf Kosten
der Energie und Lebenskraft derjenigen,
die keine andere Wahl haben, als zu
produzieren.

Die 11te Ausgabe der WIENWOCHE
versammelt transdisziplindre Teams

von Kunstler:innen, Kulturarbeiter:innen,
Kunstvermittler:innen, Kurator:innen und
Aktivist:iinnen, die sich mit einer Vielzahl von
Themen auseinandersetzen, die mit ihrer
Lebenserfahrung zu tun haben. Wir werden
sozial engagierte Mode aus Zrenjanin,
Serbien, einer Stadt ohne Leitungswasser,
sehen, etwas Uber das Recht auf
angemessenen \Wohnraum, die gemeinsame
Trauer um verlorene Gebdude in Wien

und einer Bergbaustadt in Schweden, die
Kriminalisierung und lebensmittelbedingte
Exotisierung der zweiten Generation
asiatischer Gastarbeiterlnnen sowie

die unsichtbare und unterbezahlte

Arbeit mittel- und stdosteuropdischer
Pflegekrdfte erfahren. Wdhrend sich

ein Projekt mit den zerstdrerischen
Bedingungen der Fast-Fashion-Industrie
und der Transformation von linearen zu
zirkuldren Produktionsmodellen befasst,
liegt der Fokus in einem anderen Projekt auf
dem Haus/Heim als Konzept, das Okonomie
und Okologie verbindet, und unterstiitzt

die antikoloniale Intervention rassifizierter
Korper an den historischen Orten Wiens.

Wadhrend der Pandemie entstand ein
Hauch von kollektiver, momentaner
Solidaritat, die durch die Invasion erneut
aktualisiert wurde, wenn auch auf selektive
und ungleiche Weise. Sowohl der Mensch
als auch das Mehr-als-menschlige
leiden unter dem expansionistischen

und erschopfenden Charakter des
kapitalistischen Teufelskreises. Das
Festival bietet eine Plattform fur die
offentliche Diskussion Uber kollaborative,
dezentralisierte, universalistische,
intersektionale, transnationale und
generationentbergreifende Modelle,
Formen und Visionen der friedlichen
Koexistenz. Wie konnen wir das
\/ernachldssigte und Unsichtbare
anerkennen und den gemeinsamen
revolutiondren Kampf um das Uberleben
auf dem Planeten stdrken? Wie schaffen
wir ein Umfeld der Wertschdatzung und
eines unvoreingenommenen Austausches?



Svakodnevna upotreba plastic¢nih
proizvoda, neodrzivo odevanje, kao i
ishrana zasnovana na jeftinoj uvezenoj
hrani je neizbezna realnost mnogih.
Preference ljudi sa slabijim primanjima
oblikovane su spletom uslova medu kojima
su restriktivno trziste rada, obrazovna
diskriminacija i sistemsko ugnjetavanje

na osnovu prihoda, drzavljanstva, rase,
pola i sposobnosti. Borba za preZivljavanje
i odrzavanje sopstvenog i Zivota drugih
postaje ozbiljan zadatak u vremenu
zdravstvene, energetske i nesigurnosti
kada se radi o nabavci hrane. lako su efekti
krize proporcionalni u odnosu na polozaj

u drustvenoj hijerarhiji, svi i svaki zivot na
planeti je manje-vise drasticno pogoden.

Pandemija je uticala na dalju prekarizaciju
radnih ljudi, od kojih su mnogi rizikovali
svoje zdravlje preuzimajuci nezamenljive
poslove u sektoru usluga i zdravstva. Kada
smo bili svedoci kako jeleni, veprovi i delfini
zauzimaju urbani prostor, stvorila se iluzija
o pozitivnim efektima zatvaranja. Medutim,
hiper-digitalizacija radne snage proizvela je
istu koli¢inu emisije ugljenika kao i vazdusni
transport. Sa druge strane, trenutni ratovi

i vojni sukobi u Evropi i van nje ponovo

su doveli do nastanka distopije i otkrili
nejednakosti izmedu raseljenih Ljudi, koje

su nastale na rasnoj i nacionalnoj osnovi.
Dok industrija fosilnih goriva upravlja
nejednakom distribucijom resursa, vojno-
industrijski kompleks stvara sopstvenu
ekonomiju na racun energije i zivotne snage
onih koji nemaju izbora osim da proizvode.

Aktuelno jedanaesto izdanje festivala
WIENWOCHE predstavlja transdiciplinarne
timove umetnica i umetnika, kulturnih
radnica i radnika, kustoskinja, kao i
aktivistkinja i aktivista koje kroz licno
iskustvo tematizuju razlicita pitanja.
\Videcemo drustveno angazovanu modu

posanski /

hruatski / srpski

iz Zrenjanina, grada u Srbiji, koji nema

vodu za pice, ¢uti o pravu na adekvatno
stanovanje, kroz tematizovanje izgubljenih
zgrada u Becu, kao i rudarskog grada

u Svedskoj, o kriminalizaciji i egzotizaciji
druge generacije gastarbajterki i
gastarbajtera iz Azije u vezi sa hranom,
nevidljivi i nedovoljno placeni rad
negovateljica iz Centralne i Jugoistocne
Evrope. Dok se jedan od projekata bavi
destruktivnim uslovima industrije brze
mode i transformacija od linearnih ka
cirkularnim modelima proizvodnje, drugi
stavlja fokus na kuéu/ dom kao koncept koji
povezuje ekonomiju i ekologiju, podrzavamo
i antikolonijalne intervencije na istorijskim
lokacijoma Beca. Jos jedan aspekat koji
¢emo moci da vidimo su i korumpirani
odnosi modéi u globalnoj poljoprivredi

koji utiCu na realnosti starosedelaca,
drustvene nejednakosti u ciklusu potrosnje-
proizvodnje hrane, medusobno povezivanje
naucnih i poetskih interpretacija
ekosistema. Tokom jedne od radionica,
koristicemo vez kao oblik solidarnosti

protiv patrijarhalnih i heteronormativnih
stereotipa.

Tokom pandemije pojavio se tracak
kolektivne, a trenutne solidarnosti

koji se jos jednom aktuelizovao kroz
invaziju, iako na selektivan i nejednak
nacin. | ljudi i ne-ljudske zajednice

pate od ekspanzionistickog i iscrpnog
karaktera zac¢aranog kruga kapitalizma.
Festival nastoji da ponudi platformu

za diskusiju predstavljajuci zajednicke,
decentralizovane, univerzalisticke,
intersekcionalne, transnacionalne i
medugeneracijske modele, nacine i vizije
antiratne koegzistencije. Kako da priznamo
zanemareno i nevidljivo i osnazimo
zajednicku revolucionarnu borbu za
opstanak na planeti? Kako da stvorimo
ambijent za uvazavanje i razmenu ne
zasnovanu na predrasudama?
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Plastik Grlnlerin glnlik kullanimi,
sUrduralebilir olmayan giysiler ve ucuz
ithal gidaya dayali bir beslenme birgoklari
igin kaginilmaz bir gergektir. DlgUk gelirli
kisilerin tercihleri, kisitlayici bir isglcu
piyasasi, egitim ayrimciligi ve gelir,
vatandaslik, irk, cinsiyet ve engelsizlige
dayali sistematik baski gibi bir dizi kosul
tarafindan sekillendirilmektedir. Kiginin ve
baskalarinin yasamini sirdtrme ve koruma
mucadelesi, saglik ve eneriji arzi belirsizligi
ve gida kitligi donemlerinde ciddi bir gérev
haline gelir. Krizin etkisi sosyal hiyerarsideki
konumla orantili olsa da gezegendeki

tUm yasamlar az ya da ¢ok ciddi bigimde
etkileniyor.

Son pandemi, birgogu hizmet ve saglik
sektorlerinde hayati ve yeri doldurulamaz
isleri Ustlenerek kendi sagliklarini riske
atan ¢alisan insanlarin daha fazla
guvencesizlestirmesini destekledi. Geyik,
yaban domuzu ve yunuslarin kentsel alani
ele gegirmesini izlerken, karantinanin
olumlu etkilerine dair bir yanilsama
olustu. Bununla birlikte, is glictnin hiper
dijitallesmesi, havacilikla ayni miktarda
karbon emisyonu Uretti. Ote yandan,
Avrupa iginde ve disinda devam eden
savaslar ve askeri gatismalar, distopyayi
yeniden giindeme getirdi ve yerinden
edilmis insanlar arasinda koken ve milliyet
temelinde esitsizlikleri ortaya ¢ikard.
Fosil yakit endUstrisi, kaynaklarin esitsiz
dagilimini yonetirken, askeri-sanayi
kompleksi, Gretmekten baska segenegi
olmayanlarin enerjisi ve canlilidl pahasina
kendi ekonomisini yaratiyor.

WIENWOCHE’nin 11. edisyonu, yasam
deneyimleriyle ilgili gesitli konular arastiran
disiplinler arasi sanatgilar, kiltdr ¢alisanlari,
sanat egitimcileri, klratoérler ve aktivist
ekiplerini bir araya getiriyor. Sirbistan’in

Zrenjanin kentinde, musluk suyunun
olmadigi bir kasabada toplumsal agidan
duyarli moda goérecegiz,yeterli barinma
hakki, Viyana’daki kaybedilen binalar ve
isvec'teki bir maden kasabasi icin ortak yas,
Orta ve GUneydogu Avrupali hemsirelerin
goérinmeyen ve dusuk Ucretli galismasinin
yani sira ikinci nesil Asyali misafir isgilerin
suglulastirilmasini ve gida ile ilgili
egzotiklestirilmesini deneyimleyecegiz.
Bir proje, hizli moda endUstrisinin yikicl
kosullarini ve lineer tretim modellerinden
dongusel tretim modellerine déntsimi
ele alirken, bir baska proje, ekonomi ve
ekolojiyi birlestiren bir konsept olarak
oikos/ev Uzerine odaklaniyor ve bir
baskasi da VViyana’nin tarihi mekanlarina
irksallastirilmis bedenlerin somurgecilik
karsiti midahalesini destekliyor. Ele
alacagimiz bir diger husus ise, kiresel
tarimda yerlileri etkileyen yozlasmis

qug iliskileri, gida tlketimi ve Uretimi
doéngusundeki toplumsal esitsizlikler,
ekosistemlerin bilimsel ve siirsel
yorumlarinin i¢ ice gegmesidir. Bir atdlye
¢alismasi sirasinda dikisi ataerkil ve
heteronormatif stereotiplere karsi bir
dayanisma bigimi olarak kullanacagz.

Pandemi sirasinda, kolektif anlik
dayanigsmanin bir belirtisi ortaya ¢iktl ve
segici ve esitsiz bir sekilde de olsa isgal
sirasinda bir kez daha gergeklesti. Hem
insan hem de insan olmayan, kisir kapitalist
doéngUnln yayilmaci ve yorucu dogasindan
muzdariptir. Festival; dayanigmaci, merkezi
olmayan, evrenselci, kesisimsel, ulusotesi
ve nesiller arasi modeller, bigimler ve barig
icinde bir arada yasama vizyonlari hakkinda
kamuoyu tartigmasi igin bir platform
sunuyor. ihmal edilmis ve gdriinmez olani
nasil kabul edebiliriz ve gezegende hayatta
kalmak igin ortak devrimci micadeleyi nasil
guglendirebiliriz? Nasil bir takdir ve tarafsiz
aligveris ortami yaratiriz?
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WIENWOCHE
CELEBRATES
10 YEARS!




WIENWOCHE FEIERT 10 JAHRE!
Prezentacija - Prdsentation - Presentation

publikacije “10 Jahre WW _ title? mit
klnstlerisch-aktivistischen Perspektiven
der letzten 10 Jahre in Form von
personlichen Reflexionen, Festivalplakaten,
theoretischen Texten, Portraits e~
Statements der Klnstler_innen und Aktivist_
innen, mit Bildmaterial der letzten 10 Jahre
und vielem mehr.

Radujem

— vas ,,WIENWOCHE ist 101" -
K er Persson Perry
gdalena Winkler
blikotionsteom)

Natada Mackulja

Baumgartinger (eds.).,lMo
& \Ulatka Frketic (Pu

posanski /

hruatski / srpski
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S$TO VAS OCEKUJE?
* walk e talk on a very special RED
CARPET d la WIENWOCHE

%* eine auBerordentliche 10-Jahre-
WIENWOCHE-Torte

%* ein kviz zu 10 Jahre WIENWOCHE und
ausgewdhlte Preisen fur die kvizer_
innen

* music from 2012 - 2021

%* publikacija 10 godina WIENWOCHE za
svakoga

9 Planet 10, Pernerstorfergasse 12, 1100,
VVienna

© 17.09.2022, 10:00 - 15:00
walk e talk

1
o vam se iu \orFreude!

Team
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Festivalprogramm / Festivalski program / Festival Programi / ;l=>sgell zeliy

FESTIVAL
PROGRAM




i

staltung / Otvaranje / Aglis etkinlidi / aLLLé\Al x>

WORKING CLASS
ECOLOGIES:
READYTO
MARCH!

Q Christion—Brodo-Plotz, 1060, Vienna

° 16.09.2022, 16:30 - 17:00, Gathering
17:00 - 18:00, performative pro

S & A

cession

9 DemokrotieQuortier/HeLdzinnen Platz, 1010, \Jiennd

° 16.09.2022, 18:00 - 19:00, Statements
19:00 - 22:00, Music

&S & A v
0, Vienna

9 Flex Café, Augortenbrﬂcke 1,101

° 16.09.2022, 23:00 - 05:00, Afterparty

&



PART 1. A PROTEST MARCH
& & N

Q Christian-Broda-Platz, 1060 Vienna

© 16:30 - 17:00 Gathering at Christian-
Broda-Platz

© 17:00 - 18:00 Performance e March:

Performative procession [t
LTI TG GE I B from Christian-

Broda-Platz to DemokratieQuartier/
Held:innenplatz, 1010, Vienna

PART 2. RALLY
3G W

9 DemokratieQuartier/Held:innen Platz,
1010, Vienna

Day Programm curated by Rania
Moslam es Mikal Maldoror

© 18:00 - 19:00 Statements:

% lvana Pilic and Myassa Kraitt
(WIENWOCHE), Simon Inou (Journalist
and Media Critic)

* Jelena Mici¢, Deniz Glivensoy and
Natasa Mackuljak (WIENWOCHE)

%* Flavia Matei (1G24 -
Interessengemeinschaft der
24-Stunden-Betreuer:innen)

% Juan Pablo Gerez Haded (Worker,
Activist, Political Scientist and Migrant
Student)

© 19:00 - 22:00 Music:

%* Performance: “Mmmhmmm-

mmmmmm (A Brief Explanation of Time

by an African American Woman Who is
Exhausted by White People Not Using

Google So | Thought I'd Help Everyone
Out)” by Adia Trischler e- Pamela Heilig

Live: Millycent

Live: Violetta Parisini Trio
Live: Bosha

Live: Schwesta Ebra
Live: Alyona Alyona

Host e» Moderation: Zoe Gudovi¢

18:00 - 22:00 Environment:

Projects’ promo: All WIENWOCHE 2022
Projects

*© % ok ok ¥ * *

Installation: Symbiopoiesis

* *

Performative-Aktivist-Info-Upcycling-
Merch: TORBALON

Performative Drinks: ContextCocktail
Eco-social food: Robin Foods

Seeds: agri_culture

* % ok %

Childcare: Die Kinderecke

PART 3. AFTERPARTY

&

9 Flex Café, Augartenbricke 1, 1010,
VVienna

Night Pogram curated by Zeynep
Sarikartal

© 23:00 - 05:00 Music:

Futter fUr die Mutter*
Motherdrum

Shih-Tzu

Beatprozessor

Evren da Conceicao

DJ EX-FRAU

* % ok % * *

WORKING CLASS ECOLOGIES: READYTO MARCH!



|nstallation, Archiv, Screenings,
ntervenciie, tribine / Kurulum,

_)_9.“9 d_o_nu)i\g R |

ruentions, discussions /
a, projekcije, i
\_ﬁ_LéLLAMQ CAS}_\LHQ 029

archive, screenings, inte
|nterventionen, Diskussionen / \nstalacija, arhiv
arsiv, gosterimler, mudahaleler, tartigmalar / &

AGRI CULTURE

hueza and Salma Shaka

|nstallation,

executive production: Maria San

on: Johannes Wiener and Luis Prager
Field work: Johannes Wiener and groups that participd
agri_culture petween April and September 2022
Photography and video: Lukas David Beck

Curator: Lorend Salamanca
participatind artists: Rosie
Ledesma, Daniela Medind, M

Researcher and

General producti
ganized by

ted in the workshops or

eres, Elena Kristofor, plfredo

Imayna Cac

Benn, Diana Buitron,
es Wiener

arlene \Wagner, Johann



In its first edition, agri culture questions
the politics of agriculture and diversity in
everyday life or in the burning collective
property called “Planet Earth”. In the last
six months, we set out to sow wheat in

a field of 10 by 10 meters. The journey

in this cycle is accompanied by various
groups of students, farmers, gardeners,

a biologist, and other artists who
participate in workshops and many-voiced
conversations around a field. Challenging
one-dimensional views of one’s own
cultivation by planting an unusual field of
wheat is a way of politically questioning
work, agro-toxics, supply chains, crisis,
food and the cycles of non-human bodies,
while the body recovers and stretches

its hands in the face of the blaze. In this
edition, we construct a space for personal
and collective performative actions to
emerge effectively as possible responses
to a future social balance between species
and the limits of a field that simultaneously
becomes a provocative garden.

On the green stretch of Zukunftshof in
Favoriten, a district that combines large
textile industries, semi-urban agricultural
areas, generations with different geo-
graphical origins, and various social groups
of cooperative labourers, wheat in its
fragile yet resilient appearance leaves its

trail as a symbol of crowds gathered and
simultaneously disengaged by ruthless
capitalism. Which geographies harvest
and possess large stocks of wheat and
which countries will be able to buy them?
This is another echo of the acoustic field in
a global discussion. The current situation
of agriculture confronts us with the lack
of critical attitude of the big landowners.
On the other hand, farmers or peasants
separated from the food they harvest are
dispossessed of both the food and the life
they themselves cultivate.

agri_culture expanded is a programme
that inhabits the garden and straw forum,
becoming another acoustic layer of the
vestiges of the culture that has passed:
autumn and the cycles of time are an
intermediate field between wheat and
living beings, organic and inorganic. With
interventions, performances and readings
by artists and architects on the vestiges
of situated artistic experience, we are
presented with different relational tactics
of the inside and outside of this space,
which in turn invites us to look at its micro-
parts but also at a macro-campus of
geo-aesthetics of landscape, future work,
unconventional sites for planting and the
links between soil, matter, bad herbs, bugs
and human labour.

AGRI CULTURE



AGRI_CULTURE

agri_culture stellt in dieser ersten
Ausgabe die Frage nach der Politik der
Landwirtschaft und der Vielfalt im Alltag
oder auf dem brennenden kollektiven
Eigentum namens ,Planet Erde”. In diesen
letzten sechs Monaten haben wir uns auf
den Weg gemacht, um auf einem Feld von
10x10 Metern Weizen zu sden. Die Reise

in diesem Zyklus wird von verschiedenen
Gruppen von Studierenden, Landwirt:innen,
Gdartner:innen, einem Biologen und
anderen Kinstler:innen begleitet, die an
Workshops und Gesprdchen, rund um ein
Feld, mit vielen Stimmen teilnehmen. Die
eindimensionale Sicht auf den eigenen
Anbau in Frage zu stellen, indem man ein
ungewohnliches Weizenfeld bepflanzt,

ist eine Moglichkeit, Arbeit, Agro-Toxik,
\Versorgungsketten, Krise, Nahrung und
die Zyklen nicht-menschlicher Korper
politisch zu hinterfragen, wahrend sich der
Korper erholt und die Hinde im Angesicht
des Verbrennens ausstreckt. In dieser
Ausgabe konstruieren wir einen Raum fur
personliche und kollektive performative
Aktionen, die als mogliche Antworten
bezlglich eines zukuinfigen sozialen
Gleichgewichts zwischen den Arten und
der Grenzen eines Feldes, das gleichzeitig
zu einem provokativen Garten wird,
wirksam werden.

Auf der grinen Lange des Zukunftshofes
in Favoriten, einem Bezirk, der groBe
Textilindustrie, semi-stddtische
Agrarfldchen, Generationen mit
unterschiedlicher geografischer Herkunft
und verschiedene soziale Gruppen

von Arbeiteriinnengenossenschaften
vereint, hinterldsst der Weizen in seiner
zerbrechlichen und doch unverwdustlichen

Erscheinung seine Spur als Symbol fur
die, vom rucksichtslosen Kapitalismus
versammelten und zugleich entfremdeten
Menschenmassen. Welche Gegenden
ernten und besitzen groBe Weizenvorrate
und welche Lander werden sie kaufen
koénnen? Dies ist ein weiteres Echo des
akustischen Feldes in einer globalen
Diskussion. Die aktuelle Situation

der Landwirtschaft konfrontiert uns

mit der unkritischen Haltung der
GroBgrundbesitzer:innen. Auf der anderen
Seite werden die Bauern und Bduerinnen,
die von den Lebensmitteln, die sie ernten,
getrennt sind, sowohl der Lebensmittel
als auch des Lebens, das sie selbst
bewirtschaften, beraubt.

agri_culture expanded ist ein Programm,
das den Garten und das Stroh-Forum
bevdlkert und zu einer weiteren
akustischen Schicht der Uberreste der
vergangenen Kultur wird: Der Herbst und
die Zyklen der Zeit sind ein Zwischenfeld
zwischen Weizen und Lebewesen,
Organischem und Anorganischem.

Mit Interventionen, Performances

und Lesungen von Klnstlerinnen und
Architekt:innen zu den Uberbleibseln/
Rudimenten der situierten klinstlerischen
Erfahrung werden uns verschiedene
relationale Taktiken des Innen und AuBen
dieses Raums prdsentiert. Dieser Lladt uns
wiederum ein, seine Mikroteile, aber auch
einen Makro-Campus der Geodsthetik
der Landschaft, der zukUnftigen Arbeit,
der unkonventionellen Standorte fir

die Bepflanzung und der Verbindungen
zwischen Erde, Materie, schlechten
Krdautern, K&fern und menschlicher Arbeit
zu betrachten.



U svom prvom izdanju, agri_culture ispituje
politiku poljoprivrede i raznovrsnosti
svakodnevnog zivota ili u gorecoj
kolektivnoj imovini koju nazivamo
LPlanetom zemljom”. U proteklih Sest
mjeseci odlucili smo se da posijemo
psSenicu na polju od 10x10 kvadratnih
metara. Na putovanju u sklopu ovog
ciklusa prate nas razlicite grupe
studenata, poljoprivrednika, vrtlara,
biologa i drugih umjetnika koji sudjeluju u
radionicama i mnogoglasnim razgovorima
u vezi zasijanog polja. Izazivajudi
jednodimenzionalne poglede na vlastiti
uzgoj sadnjom neobi¢nog polja psenice
nacin je politickog preispitivanja rada,
agrotoksi¢nosti, lanaca opskrbe, krize,
hrane i ciklusa ne-ljudskih tijela, dok se
tijelo oporavlja i stavlja ruke pred vatru. U
ovom izdanju konstruisali smo prostor za
licne i kolektivne preformanse kako bi se
ucinkovito pojavile kao moguéi odgovori na
buducu drustvenu ravnotezu izmedu vrsta
i granica polja koje istovremeno postaje
provokativni vrt.

Na zelenom dijelu Zukunfsthof-a u
Favoriten-u, becirku u kojem se nalaze
kombinacije velikih tekstilnih industrija,
polu-urbanih poljoprivrednih oblasti,
generacija sa razlicitim geografskim
pozadinama, kao i raznolikim socijalnim

posanski /

hruatski / srpski

grupama zadruznih radnika, psenica

u svom krhkom, ali i otpornom izgledu
ostavlja svoj trag kao simbol gomile
okupljenih i istovremeno odvojenih
nemilosrdnim kapitalizmmom. Koje geografije
uzgajaju i posjeduju velike zalihe psenice

i koje ¢e ih zemlje mo¢i kupiti? Ovo je jos
jedan odjek akusti¢nog polja u sklopu
globalne rasprave. Trenutnacna situacija u
poljoprivredi suo¢ava nas sa nedostatkom
kritickog stava velikih zemljoposjednika.
Sa druge strane, poljoprivrednici ili seljaci
odvojeni od hrane koju beru, liseni su i
hrane i Zivota koji sami uzgajaju.

agri_culture expanded je program koji
naseljava vrt i slamnati forum, postajuci
jos jedan akusticni sloj ostataka kulture
koja je prosla: jesen i ciklusi vremena su
medupolje izmedu psenice i Zivih bica,
organskih i neorganskih. Intervencijama,
performansima i ¢itanjima umjetnika

i arhitekata na ostacima situiranog
umijetnickogq iskustva, predocene su nam
razlicite relacijske taktike unutar i izvan
ovogq prostora, sto nas pak poziva da
pogledamo njegove mikro-dijelove, ali i
na makro-kampus geo-estetike krajolika,
bududi rad, nekonvencionalna mjesta za
sadnju i veze izmedu tla, materije, loSeg
bilja, buba i ljudskog rada.

AGRI CULTURE
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agri_culture, bu ilk baskisinda, guiindelik
yasamda veya “Dinya Gezegeni” adi
verilen yanan kolektif mulkte tarim ve
cesitlilik siyaseti sorununu giindeme
getiriyor. Son alti ayda 10°a 10 metrelik bir
tarlaya bugday ekmek igin yola ¢iktik. Bu
dongudeki yolculuga farkli 6grenci gruplari,
ciftciler, bahgivanlar, bir biyolog ve bir
tarlada atélye galismalarina ve gok sesli
sohbetlere katilan diger sanatgilar eslik
ediyor. Alisilmadik bir bugday tarlasi ekerek
kisinin kendi ekimine iliskin tek boyutlu
goruse meydan okumak, vicut kendini
toparlayip esnerken ve alev karsisinda
ellerini uzatirken, emedi, tarimsal toksik
maddeleri, tedarik zincirlerini, krizi, giday
ve insan olmayan bedenlerin déngulerini
politik olarak sorgulamanin bir yoludur.

Bu bu sayida, tirler arasinda gelecekteki
sosyal dengeye ve ayni anda kigkirtici bir
bahge haline gelen bir alanin sinirlarina
olasi tepkiler olarak etkili bir sekilde ortaya
¢ikan kisisel ve kolektif performatif eylemler
i¢in bir alan inga ediyoruz.

BUyUk tekstil endUstrilerini, yari kentsel
tarim alanlarini, farkll cografi kdkenlere
sahip nesilleri ve farkli sosyal grup isgi
kooperatiflerini birlestiren bir semt

olan Favoriten’deki Zukunftshof’un yesil
alaninda, bugdayi; acimasiz kapitalizmin
bir araya getirdigi ve ayni zamanda

yabancilastirdidr halk kitleleri igin bir
sembol olarak kirilgan ve bir o kadar da
yok edilemez gorinimunde birakir. Hangi
bolgeler blyik bugday stoklar hasat

edip elinde bulunduruyor ve hangi tlkeler
bunlari satin alabilecek? Bu, kiresel

bir tartigmada akustik alanin bir baska
yankisidir. Tarimin mevcut durumu, buyak
toprak sahiplerinin elestirel olmayan
tavriyla bizi karsi karsiya getirir. Ote yandan,
hasat ettikleri besin maddelerinden ayrilan
giftgiler, hem gidadan hem de kendi
yonettikleri hayattan mahrum kalmaktadir.

agri_culture genisletilmis bahge ve saman
forumunda yasayan, gegmis kiltlrin
kalintilarinin bir baska akustik katmani
haline gelen bir programdir: sonbahar

ve zaman donguleri, bugday ile canlilar,
organik ve inorganik arasinda bir ara
alandir. Yerlesik sanatsal deneyimin
kalintilari/esaslari Gzerine sanatgilar ve
mimarlar tarafindan yapilan mtdahaleler,
performanslar ve okumalarla, bu mekanin
ici ve disiyla ilgili gesitli iliskisel taktikler
sunuluyor. Bu da bizi bélgenin mikro
kisimlarini ve ayni zamanda peyzajin
jeoestetigi, gelecekteki calismalar,
alisilmamis ekim alanlari ve toprak, madde,
kotU bitkiler, bocekler ve insan emedi
arasindaki baglantilarin makro bir kampUsu
Uzerinde distnmeye davet ediyor.
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You cannot avoid being subjective.

“We have to realize that the way out to
get rid of the fears we feel is to write
about these actually insignificant personal
problems. Moreover, we must also realize
that our problems do not belong to us and
are not to be taken personally. When we
talk about ourselves, we are also talking
about others, because our problems,

our pains, our joys, our feelings, even our
extraordinary and remarkable thoughts
cannot be our own,” says Doris Lessing in
the Golden Notebook.

| know that there will be women* who

will find themselves in me when | explain
myself. Women* who have captured my life
somewhere. In Austria, where | came as a
student, | had to work to earn a living. In
addition to this student identity, different
jobs allowed me to take on different
identities. Dishwasher Dilan*, cleaner Dilan*,
advertiser Dilan*, barmaid Dilan*, teacher
Dilan*, artist Dilan*, and so on. | realized
that the more | share, the more | multiply
and become free. For this reason, | decided
to frame “Befreiende Evas” project that
aims to present emancipation of women*
both as a manifestation and a remedy

for the fragmentation, deformation and

violence of the world today. “Befreiende
Evas” is the result of the essentially
fragmented identities of women* who
appear as whole in official records. Any
subdivision, such as “worker, girlfriend,
lover, active politician, housewife, mother,
etc.”, is not a valid one. These spiritual
analyses aim to collect in a loose collage
our memories, feelings and thoughts,
documents, cut-out newspaper clippings,
scenarios, dreams, short stories, artworks,
etc., creating an avant-garde form of
“Befreiende Evas”.

Women* of all classes are invited to
contribute to the fanzine. “Every single
woman* will place a stone in this project
from which the moral structure of the
future will be built”, and which aims to
be non-sexist as an “identity gateway” in
which not only female identity but also
different (ethnic, class, ideological, etc.)
identities are questioned.

In addition, a Golden Day takes place in
Turkey, where women* come together
every month to talk, relax, have fun,
maintain social cohesion, know what is
happening around them, invest or meet
their financial needs.

BEFREIENDE EVAS



BEFREIENDE EVAS

Sie kdnnen es nicht vermeiden, subjektiv
zu sein.

LWir missen erkennen, dass der Auswegq,
um die Angste loszuwerden die wir
empfinden darin liegt, Gber diese eigentlich
unbedeutenden, persénlichen Probleme zu
schreiben. Darlber hinaus muissen wir auch
erkennen, dass unsere Probleme nicht

zu uns gehdren, und genau genommen
nicht personlich zu nehmen sind. Wenn wir
Uber uns selbst sprechen, sprechen wir
auch Uber andere, denn unsere Probleme,
unsere Schmerzen, unsere Freuden, unsere
Geflhle, selbst unsere auBergewdhnlichen
und bemerkenswerten Gedanken kénnen
nicht unsere eigenen sein®, sagt Doris
Lessing im Goldenen Notizbuch.

Ich weiB, dass es Frauen* geben wird, die
sich in mir wiederfinden, wenn ich mich
erkldre. Frauen*, die irgendwo mein Leben
gefasst haben. In Osterreich, wohin ich

als Studentin kam, musste ich arbeiten,
um meinen Lebensunterhalt zu verdienen.
Zusatzlich zu dieser studentischen Identitdt
ermdglichten mir verschiedene Tatigkeiten,
verschiedene IdentitGten anzunehmen.
Abwdscherin Dilan*, Putzfrau Dilan*,
Werbetreibenderin Dilan*, Schankhilfe
Dilan*, Lehrerin Dilan*, Kinstlerin Dilan*
usw. Ich erkannte, dass je mehr ich teile,
desto mehr vermehre ich mich und

werde frei. Aus diesem Grunde habe ich
mich dazu entschieden, die Befreiung

der Frau* als ein ,Befreiende Evas“-
Projekt zu gestalten, das darauf abzielt,
die Emanzipation der Frau* sowohl als
Manifestation als auch als Heilmittel fur

die Fragmentierung, Deformierung und
Gewalt der heutigen Welt darzustellen.
.Befreiende Evas” ist das Ergebnis

der im Wesentlichen fragmentierten
Identitdten von Frauen*, die in offiziellen
Aufzeichnungen als ganz erscheinen. Jede
Unterteilung, wie ,Arbeiterin, Freundin,
Geliebte, aktive Politikerin, Hausfrau,
Mutter®, etc. wird als ungultig betrachtet.
Diese spirituellen Analysen zielen darauf
ab, unsere Erinnerungen, Geflhle und
Gedanken, Dokumente, ausgeschnittene
Zeitungsausschnitte, Szenarien, Traume,
Kurzgeschichten, Kunstwerke usw. in einer
losen Collage zu sammeln und so eine
avantgardistische Form von ,Befreiende
Evas® zu schaffen.

Frauen* aller Klassen sind eingeladen,
im Fanzin mitzuwirken. ,Jede einzelne
Frau* wird einen Stein in dieses Projekt
legen, aus dem die moralische Struktur
der Zukunft aufgebaut wird®, und das
darauf abzielt, nicht sexistisch als
Jdentitdten-Gateway” zu sein, in dem
nicht nur weibliche Identitdt, sondern auch
unterschiedliche (ethnische, Klassen,
ideologische, etc.) Identitdten in Frage
gestellt werden.

DarUber hinaus wird in der TUrkei ein
Goldener Tag abgehalten, wo Frauen*
jeden Monat zusammenkommen,

um miteinander zu reden, sich zu
entspannen, Spal zu haben, den sozialen
Zusammenhalt aufrechtzuerhalten, zu
wissen, was um sie herum passiert, etwas
zu investieren oder ihren finanziellen Bedarf
zu decken.



Ne mozete izbjeci subjektivnost.

.Kako bismo se rijesili strahova koje
osjecamo moramo shvatiti da je jedini izlaz
pisanje o ovim zapravo beznadéajnim Lic¢nim
problemima. Stavise, takode moramo
shvatiti da nasi problemi ne pripadaju
nama i da ih ne treba shvatati licno. Kada
govorimo o sebi, govorimo i o drugima, jer
nasi problemi, nasi bolovi, nase radosti,
nasi osjecaji, ¢ak i nase veli¢anstvene i
izvanredne misli ne mogu biti nase®, kaze
Doris Lessing u Zlatnoj biljeznici.

Znam da ¢e biti zena* koje ce se

pronaci u meni kad se objasnim. Zene*
koje su neqgdje uspjele da uhvate moj
zivot. U Austriji, drzavi u koju sam dosla
kao student, morala sam raditi da bih
zaradila za Zivot. Osim ovog studentskog
identiteta, razliciti poslovi omogudili su

mi da preuzmem razli¢ite identitete.
Peracdica suda Dilan*, Cistacica Dilan*,
oglasivacica Dilan*, konobarica Dilan*,
uciteljica Dilan*, umjetnica Dilan* i tako
dalje. Shvatila sam da sto vise dijelim, to
se viSe mnozim i postajem slobodna. Iz
tog razloga odlucila sam uokuviriti projekat
.Befreinde Evas® koji ima za cilj predstaviti
emancipaciju Zena i kao manifestaciju i

posanski /

hruatski / srpski

kao lijek za fragmentaciju, deformaciju

i nasilje danasnjeq svijeta. ,,Befreinde
Evas® rezultat je sustinski fragmentiranih
identiteta Zzena* koji se pojavljuju kao
cjelina u sluzbenim zapisima. Bilo koja
podpodijela, kao sto je ,radnica, djevojka,
ljubavnica, aktivna politicarka, domadica,
majka, itd.“, nije valjana. Ove duhovne
analize imaju za cilj sakupiti u labav kolaz
nasa sjecanja, osjecaje i misli, dokumente,
izrezane novinske isjecke, scenarije, snove,
kratke price, umjetnicka djela itd., stvarajudi
avangardni oblik ,,Befreinde Evas®.

Pozivaju se Zene* svih klasa da doprinesu
fanzinu. ,Svaka zena* stavice kamen u ovq;j
projekat od kojeqg ¢e se graditi moralna
struktura buducnosti®, a koji ima za cilj

biti neseksisticki kao ,vrata identiteta“ u
kojoj ne samo zenski identitet vec i razliCiti
(etniCki, klasni, ideoloski itd.) identiteti se
dovode u pitanje.

Osim toga, u Turskoj se odrzava Zlatni
dan*, gdje se zene* svakog mjeseca
okupljaju kako bi razgovarale, opustale se,
zabavljale, odrzavale drustvenu koheziju,
znale sta se dogada oko nijih, investirale ili
zadovoljile svoje financijske potrebe.

BEFREIENDE EVAS
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Oznel olmaktan kagamazsiniz.

“Onemsiz kisisel sorunlarimizi yazarken
duydugumuz kaygidan kurtulmanin yolunun
ya da bu sorunun ¢6zdmdndin, higbir

sevin kisisel yani tam anlamiyla kisiye

ait olmadigini fark etmemiz gerekiyor.
Kendimizi anlatirken, ayni zamanda
baskalarini da anlatiriz, ¢lnkd sorunlarimiz,
acilarimiz, zevklerimiz, duygqularimiz; hatta
olaganusti ve kayda deger dislncelerimiz
bile bize ait olamaz,” der Doris Lessing,
Altin Defter'de.

Kendimi anlattigimda, kendini bende
bulacak kadinlar* olacagini biliyorum.
Hayatimi bir yerinden yakalayan kadinlar*
Ogrenci olarak geldidim Avusturya'da
gecginmek i¢in galismak zorunda kaldim. Bu
ogrenci kimliginin yani sira yaptigim islere
gore cesitli kimlikler edinmemi sagladi.
Bulasikgi Dilan, Temizlikgi Dilan, Reklam
dagitan Dilan, Barci Dilan, Ogretmen
Dilan, Sanatgi Dilan, vs. Ne kadar ¢ok
boélindyorsam o kadar ¢ok gogaldigimi

ve 6zgurlestigimi farkettim. Ve bu ylzden,
kadinlarin* 6zgurldgund ¢agdas dinyanin
parcalanmasi, bigimsizligi ve siddetin hem
bir géstergesi hem de bunlarin bir ¢aresi

olarak sunmayi amaglayan bir fotokopi
magazin projesi olarak tasarlamaya karar
verdim. ,,Ozg()rlesen Havvalar” resmi
kayitlarda batUnlUkld goérinen kadinlarin*
esasen pargalanmis kimliklerinin bir
sonucudur. is¢i,arkadas, asik, aktif politikaci,
ev hanimi, anne, sevqili, v.s gibi.

Fanzinde her siniftan kadinlar* katkida
bulunmaya davet ediliyor. ‘Her bireysel
kadin* gelecegin ahlaki yapisinin inga
edilecedi bir tas koyacak bu dergiye.’
Yalnizca kadin* kimliginin dedil, (etnik,
sinifsal, ideolojik vb.) farkli kimliklerinin

de deneyimlendigi sorgulandig bir;
‘kimlikler gegidi’ olarak cinsiyetci olmamayi
hedeflemistir.

Bunun yanisira, TUurkiye'de kadinlarin*,
hayatinin diginda kalan zamanlarinda
birbirleriyle dertlesmek, rahatlamak,
eglenmek, aralarindaki sosyal dayanismayi
canli tutmak, yakin gevrelerinde olan
bitenden haberdar olmak, bir miktar yatirm
yapmak ya da maddi ihtiyact kargilamak
amaciyla her ay bir araya geldikleri
geleneksel bir bulusma olan ‘Altin Ganu’
duzenlenecektir.
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The exhibition results from a research
project that seeks to critically examine
female* reproductive labour in the context
of current artistic, feminist and political
events in Austria. The exhibition authors —
both curators and mothers from (South)
Eastern European countries, living and
developing their research practices in
\Vienna — examine the current artistic
production related to household chores
and raising the future workforce for the
labour market.

In the eyes of the West, Eastern and
Southeastern Europe are regarded

as Europe’s non-places. Everlasting
antagonisms and confrontations between
the East and the West are particularly
visible in self-proclaimed cosmopolitan
border regions to the West, such as the city
of Vienna, where the influx of non-natives
disrupts the established political, economic
and cultural status quo. Ideas, concepts,
and cultural elements originating from
Eastern and Southeastern territories are
generally not regarded as inspirational or
potent, while their people, the so-called
“Ausldnder:iinnen”, are seen at best as a
cheap workforce. Embedded prejudices
reflect in the image of them being cleaners
and manual workers. Less obvious, but
equally entrenched, is their status in the
academic and artistic sphere, where
researchers, cultural workers, and artists
are usually working on topics related to
their homelands, as this is often the only
way to penetrate the Austrian art world. In
this sense, the question inevitably arises

— do topics such as female* reproductive

labour serve as a relevant meeting point
for various cultural and artistic tendencies
in Austrian art?

The fact that the first female* quest
workers (Gastarbeiter:innen) began to
arrive in Austria in the 1960s and have
remained there ever since prompted the
curators to examine to what extent and
how Southeastern and Eastern European
female* migrants have become integrated
into the Austrian feminist discourse. The
current events in Europe have led to
another mass migration, forcing women*
with children in particular to flee from their
country. These women* will probably take
up a variety of jobs to earn a living. But how
will this survival-driven decision of theirs
be eventually utilized in the labour market?
Will they be able to continue their careers
of choice ever again? If they are artists
and cultural workers, how will they assert
themselves in the Austrian art scene, and
on what conditions?

The exhibition Doing the Dirty Work wishes
not only to showcase the visual works
concerned with the topic of reproductive
labour of women* artists coming from
Eastern and Southeastern Europe, but also
to initiate a debate (on the hegemony of
European feminism and the effect it has

on everyday life outside the academic
circles, the essentialization of jobs, where
migrant women* are deemed invisible as
care and maintenance workers), and offers
a new and fresh critical perspective on the
aforementioned issues.

DOING THE DIRTY WORK
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Die Ausstellung basiert auf einem
Forschungsprojekt, in dem die

weibliche* reproduktive Arbeit im

Kontext aktueller klinstlerischer,
feministischer und politischer Ereignisse
in Osterreich kritisch beleuchtet wird.

Die Ausstellungsautorinnen — aus (Std-)
Osteuropa stammende, in Wien lebende
und forschende Kuratorinnen und Mutter
— untersuchen die aktuelle kinstlerische
Produktion in Bezug auf Hausarbeit und die
Heranziehung zukUnftiger Arbeitskrafte fur
den Arbeitsmarkt.

Fur den Westen gelten Ost- und
SUdosteuropa als Nicht-Orte Europas.

Die allgegenwdrtigen Antagonismen

und Konfrontationen zwischen Osten

und Westen sind besonders in den
selbsternannten kosmopolitischen
Grenzregionen zum Westen sichtbar,

wie etwa in Wien, wo der Zustrom von
Nicht-Einheimischen den etablierten,
politischen, wirtschaftlichen und kulturellen
Status quo erschuttert. [deen, Konzepte
und kulturelle Elemente aus den (std-)
ostlichen Gebieten werden oft als nicht
inspirierend oder einflussreich angesehen,
wdahrend ihre Bewohner:innen, die

sog. Auslander:innen, bestenfalls als

billige Arbeitskrdafte betrachtet werden.
Eingebettete Vorurteile spiegeln sich in der
Annahme wider, dass sie hauptsdchlich als
Reinigungskrafte und Hilfsarbeiterinnen
tatig sind. Weniger offensichtlich, aber
ebenso hartndckiq ist ihr Status in der
akademischen und klnstlerischen Sphare,
wo viele Forscher:innen, Kulturschaffende
und Kunstler:iinnen an heimatbezogenen
Themen arbeiten, da dies oft der einzige
Wegq ist, in die Osterreichische Kunstwelt
einzudringen. In diesem Sinne stellt sich
die Frage, sind Themen wie die weibliche*

reproduktive Arbeit eine relevante
Begegnungsstatte fir diverse kulturelle
und kunstlerische Tendenzen in der
Osterreichischen Kunst?

Angesichts dessen, dass die ersten
Gastarbeiter:iinnen nach dem Zweiten
Weltkrieg vorwiegend in den 1960ern
nach Osterreich kamen und geblieben
sind, beschaftigen sich die Kuratorinnen
mit der Frage, wie und inwiefern sie in
den 6sterreichischen feministischen
Diskurs integriert wurden. Die aktuelle
Entwicklung in Europa fuhrt zu einer
Massenmigration, die insbesondere
Frauen* mit Kindern zur Flucht zwingt.
Diese Frauen* werden eine Vielzahl an
Jobs annehmen, um ihren Lebensunterhalt
zu bestreiten. Doch wie wird ihre, vom
Uberleben bestimmte Entscheidung, am
Arbeitsmarkt verwertet werden? Werden
sie die von ihnen gewdhlten Laufbahnen
fortsetzen kénnen? Wenn sie Klnstler:innen
und Kulturarbeiter:innen sind, wie und
unter welchen Bedingungen werden sie
sich in der Osterreichischen Kunstszene
behaupten?

Doing the Dirty Work mochte nicht nur
die visuellen Arbeiten von Kinstler:iinnen
aus Ost- und Sudosteuropa zum

Thema reproduktive Arbeit aufzeigen,
sondern strebt an, eine Debatte Uber die
Hegemonie des europdischen Feminismus
und dessen Auswirkungen auf das
alltagliche Leben, die Essentialisierung
von Berufen, in denen migrantische
Frauen* auf unsichtbare Arbeiter:iinnen
reduziert werden, wie in den Pflege- und
Betreuungsberufen, zu 6ffnen, und bietet
eine kritische Perspektive auf die oben
genannten Probleme.



IzloZba predstavlja rezultat istrazivackog
projekta koiji kriticki sagledava Zzenski
reproduktivni rad u kontekstu aktuelnih
umetnickih, feministickih i politickih
desavanja u Austriji. Autorke izloZzbe —
kustoskinje i majke koje dolaze iz drzava
(jugo)istocne Evope, a koje Zive i razvijaju
svoje istrazivacke prakse u Becu — u okviru
izloZbe preispituju trenutnu umetnicku
praksu u vezi sa ku¢nim poslovima i
podizanju buduce radne snage za trziste
rada.

Isto¢na i jugoistocna Evropa u percepciji
Zapada predstavljaju ne-mesto Evrope.
\Ve¢ni antagonizmi i konfrontacije izmedu
Istoka i Zapada posebno su vidljivi u
samoproglasenim kosmopolitskim
pograni¢nim regijama prema Zapadu,
kao sto je grad Bec, gde priliv stranaca
narusava uspostavljeni politicki, ekonomski
i kulturni status kvo. Ideje, koncepti i
kulturni elementi koji poticu sa istocnih

i jugoistoc¢nih teritorija uglavnom se ne
smatraju inspirativnim ili potentnim, dok
se ljudi, takozvani ,Ausldnder:innen®,
smatraju u najboljem slucaju jeftinom
radnom snagom. Ustaljene predrasude
o njima simbolicki su reprezentovane u
liku zene-Cistacice i muskarca-fizickog
radnika. Manje ocigledan, ali podjednako
ukorenjen je i njihov status u akademskim
i umetnickim sferama, gde istrazivadi,
kulturni radnici i umetnici obi¢no rade

na temama vezanim za njihove zemlje
porekla, jer je to Cesto jedini nacin da se
prodre u austrijski svet umetnosti. U tom
smislu neminovno se postavlja pitanje -

posanski /

hruatski / srpski

da li teme poput Zenskog reproduktivnog
rada mogu biti relevantna tacka susreta
razlicitih kulturnih i umetnickih tendencija u
austrijskoj umetnosti?

Cinjenica da su prve gastarbaijterke
(Gastarbeiter:innen) pocele dolaziti u
Austriju 1960-ih i da su tu od tada i ostale,
navela je kustoskinje da ispitaju u kojoj meri
i kako su se migrantkinje iz jugoistocne

i istocne Evrope integrisale u austrijski
feministicki diskurs. Trenutni dogadaiji u
Evropi doveli su do jo$ jedne masovne
migracije, primoravajuci posebno zene

sa decom da pobegnu iz svoje zemlje.

Ove zene ¢e se verovatno baviti razlicitim
poslovima kako bi zaradile za Zivot. Ali

kako ¢e se ta njihova odluka vodena
prezivljavanjem na kraju iskoristiti na trzistu
rada? Hoce li ikada vise modi da nastave
svoje izabrane karijere? Ako su umetnice

i kulturne radnice, kako ¢e se afirmisati

na austrijskoj umetnickoj sceni i pod kojim
uslovima?

IzloZba Doing the Dirty Work ne Zeli samo
da prikaze vizuelne radove u vezi sa temom
zenskog reproduktivnog rada umetnica
koje dolaze iz isto¢ne i jugoistocne

Evrope, vec i da pokrene debatu (poput
hegemonije evropskog feminizma i

uticaju koji ima na svakodnevni Zivot izvan
akademskih krugova, kao i esencijalizaciji
poslova, gde se migrantkinje percipiraju
kao nevidljive radnice za negu i odrzavanije)
nudi novu i svezu kritiCku perspektivu o
gorepomenutim pitanjima.

DOING THE DIRTY WORK
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Sergqi, Avusturya’daki gincel sanatsal,
feminist ve politik olaylar baglaminda
kadin* yeniden Uretim emedginin elestirel
olarak incelendigi bir arastirma projesine
dayaniyor. Serginin yaraticilari - (Glney)
Dogu Avrupa Ulkelerinden, Viyana’da
yasayan ve arastirma uygulamalarini
gelistiren kiratoérler ve anneler - ev
isleriyle ilgili mevcut sanatsal tretimi ve
isgucu piyasasi i¢in gelecekteki isglicinl
yetistirilmesini inceliyorlar.

Bati'nin géziinde Dogu ve Glneydogu
Avrupa, Avrupali olmayan yerler olarak
goralayor. Dogu ve Bati arasindaki bitmek
bilmeyen dismanliklar ve ¢atismalar,
ozellikle yerli olmayanlarin akininin

yerlesik siyasi, ekonomik ve kulturel
statlkoyu sarstigr Viyana sehri gibi Batr'nin
kendini kozmopolit olarak ilan eden sinir
bolgelerinde gorulebilir. (Glney-) dogu
boélgelerinden gelen fikirler, kavramlar

ve kultUrel unsurlar genellikle itham

verici veya etkili olarak gorilmezken,
“Auslander:innen”/ Yabancilar olarak
adlandirilan halk en iyi ihtimalle ucuz bir
isgucu olarak goérultyor. Yerlesik onyargilar,
esas olarak onlarin temizlikgi ve isgi

olarak galistiklari varsayimina dayanir.

Pek ¢ok arastirmacinin, galisanlarinin ve
sanatgilarin genellikle anavatanla ilgili
konularda ¢alistigi akademik ve sanatsal
alandaki statuleri daha az belirgin ama ayni
derecede yerlesiktir, ¢linkl bu genellikle
Avusturya sanat dinyasina girmenin tek
yoludur. Bu anlamda kaginilmaz olarak su
soru ortaya ¢ikiyor: Kadin* yeniden Uretim
emedi gibi konular, Avusturya sanatinda

gesitli kiltdrel ve sanatsal egilimler igin
uygun bir bulugsma noktasi islevi gériyor
mu?

ikinci Dinya Savasrndan sonra ilk kadin*
misafir iscilerin (Gastarbeiter:innen)
agirlikli olarak 1960’larda Avusturya’ya
gelip kaldiklari ger¢edgi; kiratorleri,

onlarin Avusturya feminist séylemine

nasil ve ne ol¢lide entegre olduklarini
incelemeye sevk etti. Avrupa’da yasanan
guincel gelismeler bir baska kitlesel goce
yol agarak, 6zellikle gocuklu kadinlari*
Ulkelerinden kagmaya zorladi. Bu kadinlar*
gecimlerini saglamak i¢in muhtemelen
cesitli islerde ¢alisacaklardir. Ancak
onlarin hayatta kalma odakli bu kararlari,
nihayetinde isglict piyasasinda nasil
kullanilacak? Segtikleri kariyerlerine bir
daha devam edebilecekler mi? Sanatgilar
ve kultr is¢gileriyseler eger, Avusturya
sanat sahnesinde kendilerini nasil ve hangi
kosullar altinda 6ne ¢ikaracaklar?

“Pis isleri yapmak” sergisi sadece Dogu
ve Glneydogu Avrupa’dan gelen

kadin* sanatgilarin yeniden Uretim

emegi konusundaki gorsel ¢alismalarini
gostermekle kalmiyor, ayni zamanda
Avrupa feminizminin hegemonyasi

ve gindelik yasam UGzerindeki etkileri
hakkinda bir tartisma baglatmayi da
amagliyor. Akademik gevrelerin digindaki
guindelik yagsam, gé¢men kadinlarin* bakim
isgisi olarak gériinmez sayildidi islerin
ozsellestirilmesi ve yukarida bahsedilen
konulara yeni ve taze bir elestirel bakig
aglsi sunuyor.
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A project space for writing by and for the Asian Diaspord in Austria / Ein Projektraum zum
Schreiben von und far die asiatische Diaspora in Osterreich / Projektni prostor zd pisanje
azijske dijaspore U Austriji / A\Justur\/c’doki Asya diasporas! tarafindan ve onlar igin yaz!
yazmak iin bir proje atant/ Lusoill O §wﬂl il Jod oo Ayl ggyine ds>lwo

FEELING OF 2
DUMPLING

Participants: Susanne Sonai Griem, Maiko Sakurai, Peté prison I\, Weina Zhao,

Noo Poravee




Let’s grow together as a community in
\Vienna, get to know each other in small
groups, write down our stories, and read
them to each other.

We, Susanne Songi Griem, Maiko Sakurai,
Pete Prison I/, Weina Zhao, and Noo
Poravee, invite all of you who feel part

of the Asian diaspora in Austria to four
writing sessions. In the setting of the ‘Asia
Garten’ in Vienna Wahring, we want to free
ourselves from stereotypes, share stories,
listen to our own voices, write and read
about what concerns and represents us.

At the end, we will present our texts,
essays, poems, songs or thoughts to the
audience of the WIENWOCHE and the
passers-by in order to make ourselves
heard and to take up the social space that
every person of every origin in Austria is
entitled to.

“The dough is made of rice flour, inside

are dubu and glass noodles, she usually
puts mushrooms in it too. Spring onions,
sesame oil and a little soy sauce. She filled
whole trays with them and took them, like a
hundred other mothers of my schoolmates,

to the middle school auditorium, where

the annual graduation ceremony of the
Korean school was taking place. In addition
to the cringeworthy performances by the
individual school classes on stage, the
highlight of the evening was the at least
seven meters long buffet table, shaped like
a horseshoe.” (Susanne Songi Griem, 2022)

“Last week, the financial police arrested
six Chinese who had mass-produced
dumplings in a Viennese apartment. Now
the market office is taking action and
carrying out checks in Asian restaurants.”
(Die Presse, 01.08.2019)

Three years after the media uproar
surrounding illegal dumpling productions
in private apartments in Vienna, anti-Asian
racism has increased massively, due to
Covid-19, in the media and in public space.
The local community, which opposes a
uniform image of “the one” Asian person, is
forming and defending itself accordingly,
with associations such as Perilla, with their
zine, they advocate polyphony in the Asian
diaspora.

FEELING OF A DUMPLING



FEELING OF A DUMPLING

Lasst uns in Wien als Gemeinschaft
zusammenwachsen, uns in kleinen
Gruppen einander kennenlernen, unsere
Geschichten niederschreiben und uns
gegenseitig vorlesen.

Wir, das sind Susanne Songi Griem, Maiko
Sakurai, Pete Prison IV, Weina Zhao und
Noo Poravee, laden all jene von euch, die
sich der asiatischen Diaspora in Osterreich
zugehdrig flhlen, zu vier Schreibsessions
ein. Im Setting vom ,Asia Garten‘ in Wien
Wahring wollen wir uns gemeinsam von
Stereotypen befreien, Geschichten teilen,
unsere eigenen Stimmen horen, dartber
schreiben und lesen, was uns beschdftigt
und uns reprdsentiert.

Als Abschluss tragen wir unsere Texte,
Essays, Gedichte, Lieder oder Gedanken
dem Publikum der WIENWOCHE und
Passant:iinnen vor, um uns Gehor zu
verschaffen und den gesellschaftlichen
Raum einzunehmen, der jeder Person in
Osterreich, egal welcher Herkunft, zusteht.

,Der Teig ist aus Reismehl, drinnen ist Dubu
und Glasnudeln, sie macht meistens auch
Pilze rein. Frihlingszwiebeln, Sesamol und
ein bisschen Sojasosse. Ganze Bleche hat
sie damit gefullt, bevor sie, wie hundert
andere Mutter meiner Schulkolleginnen,
diese zur Aula der Hauptschule gebracht

hat, wo die jahrliche Abschlussfeier der
koreanischen Schule stattfand. Neben
zum im Erdboden versinken, mit Scham
beladenen Auffihrungen der einzelnen
Schulklassen auf der Blhne, war das
mindestens sieben Meter lange, in
Hufeisenform angelegte Buffet das
Highlight des Abends.” (Susanne Songi
Griem, 2022)

ergangene Woche nahm die Finanzpolizei
sechs Chinesen fest, die massenhaft
Teigwaren in einer Wiener Wohnung
produziert hatten. Nun wird das Marktamt
aktiv und fuhrt Kontrollen in asiatischen
Lokalen durch.“ (Die Presse, 01.08.2019)

Drei Jahre nach dem medialen Aufruhr
rund um illegale Teigtaschen-Produktionen
in Privatwohnungen in Wien hat sich der
anti-asiatische Rassismus nochmal, durch
Covid-19, medial wie im 6ffentlichen Raum
verstdrkt. Entsprechend formiert und
wehrt sich die hiesige Community, die sich
gegen ein einheitliches Bild ,der einen®
asiatischen Person stellt. Vereine wie zB
Perilla setzen sich mit ihrem Zine flr eine
Vielstimmigkeit der asiatischen Diaspora
ein).



Rastimo zajedno kao zajednica u Becu,
upoznajmo se u malim grupama, zapisimo
nase price i ¢itajmo ih jedni drugima.

Mi: Susanne Songi Griem, Maiko Sakurai,
Pete Prison IV, Weina Zhao i Noo Poravee,
pozivamo sve vas koji se osjecate dijelom
azijske dijaspore u Austriji na Cetiri
radionice pisanja. U ambijentu ,Asia Garten’
u bec¢kom Wdhring-u zelimo se osloboditi
stereotipa, dijeliti price, slusati vlastite
glasove, pisati i Citati o onome $to nas
brine i predstavlja.

Cilj je da publici WIENWOCHE i
zainteresovanima predstavimo svoje
tekstove, eseje, pjesme ili razmisljanja kako
bi nas ¢uli i kako bismo zauzeli drustveni
prostor na koji svaka osoba svakog
porijekla u Austriji ima pravo.

JTijesto je od rizinog brasna, unutra su
dubu i stakleni rezanci. Ona obi¢no u to
stavlja i gljive. Mladi luk, sezamovo ulje i
malo sojinog sosa. Njima je punila cijele
tepsije prije nego sto ih je, poput stotinu
drugih majki mojih skolskih kolega, odnijela

posanski /

hruatski / srpski

u dvoranu glavne skole, gdje se odrzavala
godisnja svecana matura Korejske skole.
Uz potresne nastupe pojedinih Skolskih
razreda na pozornici, vrhunac veceri bio je
Svedski stol od najmanje sedam metara, u
obliku potkovice.” (Susanne Songi Griem,
2022)

,Prosle sedmice financijska policija
uhapsila je Sest Kineza koji su u jednom
beckom stanu drzali masovnu proizvodnju
knedli. Sada trzisSna kancelarija poduzima
mjere i provjerava azijske restorane.” (Die
Presse, 01.08.2019.)

Tri godine nakon medijske galame oko
ilegalne proizvodnje knedli u privatnim
stanovima u Becu, antiazijski rasizam

je masovno porastao, a zbog Covid-19,

u medijima i javnom prostoru. Lokalna
zajednica koja se suprotstavlja jedinstvenoj
slici ,jednog”“ Azijata, a u skladu sa tim se
formira i brani, zajedno sa udrugama poput
Perilla, svojim zinom zagovaraju polifoniju u
azijskoj dijaspori.

FEELING OF A DUMPLING
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VViyana’da bir topluluk olarak birlikte
bUyUyelim, kiiglk gruplar halinde birbirimizi
taniyalim, hikayelerimizi yazalim ve
birbirimize okuyalim.

Bizler, yani Susanne Songi Griem, Maiko
Sakurai, Pete Prison IV, Weina Zhao ve
Noo Poravee, kendini Avusturya’daki Asya
diasporasinin bir pargasi olarak hisseden
herkesi dort yazi oturumuna davet
ediyoruz. Viyana Wahring'deki ‘Asia Garten’
ortaminda kendimizi stereotiplerden
kurtarmak, hikayeler paylagsmak, kendi
sesimizi duymak, bizi ilgilendiren ve bizi
temsil eden seyler hakkinda yazmak ve
okumak istiyoruz.

Son olarak, kdkeni ne olursa olsun
Avusturya’daki her insanin ait oldugu sosyal
alani fethetmek ve ciddiye alinmak igin
metinlerimizi, denemelerimizi, siirlerimizi,
sarkilarimizi veya distncelerimizi Viyana
Haftasi halkina ve yoldan gegenlere
sunuyoruz.

“Hamur piring unundan yapiliyor, i¢i dubu
ve cam erigte, genellikle igine mantar da
koyuyor. Taze sodan, susam yagdi ve biraz
soya sosu. Okul arkadaslarimin diger

yUzlerce annesi gibi, onlari Kore okulunun
villk mezuniyet téreninin yapildigr okulun
konferans salonuna gétirmeden 6nce
bUutun tepsileri onlarla doldurdu. Sahnede
bireysel okul siniflarinin yaptig ¢igir

agan performanslarin yani sira, aksamin
en 6nemli 6zelligi en az yedi metre
uzunlugunda, at nali seklindeki bufeydi.”
(Susanne Songi Griem, 2022)

“Gegen hafta mali polis, Viyana'daki bir
apartman dairesinde seri makarna Uretimi
yapan alti Cinli'yi tutukladi. Simdi zabita
harekete geciyor ve Asya restoranlarinda
kontroller yapiyor.” (Die Presse, 01.08.2019)

VViyana’daki 6zel apartmanlarda yasadisi
manti dretimini gevreleyen medya
kargasasindan g yil sonra, hem medyada
hem de kamusal alanda Covid-19 nedeniyle
Asya karsiti irkgilik yeniden artti. “Tek”
Asyali kisinin tek tip imajina karsi ¢ikan
yerel topluluk, buna gére sekilleniyor ve
kendisini savunuyor. Perilla gibi dernekler,
dergileriyle Asya diasporasinda ¢ok seslilik
icin kampanya yurattyorlar.
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Concept: \Jiktoria Ratasich
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Feminism has already achieved everything
— no way! Especially times like the
pandemic remind us that social injustices
and inequalities still exist. Being forced

to stay at home reinforces patriarchal
structures and often leads to domestic
violence. Suddenly, one’s own children
must be taught and elders have to be
cared for in addition to one’s professional
life or studies. Usually, these additional
tasks put a strain on women and mothers.
Due to the isolation in the private sphere,
the exchange with like-minded people is
missing. People feel left alone with their
problems and suffer from the lack of
community support. In addition, care- and
maintenance work as well as household
chores lack appreciation. The pandemic
reinforces the underrepresentation of these
professions — a public discourse about
these unpaid services is needed. In addition
to protest movements, resistance can also
be exercised in everyday life and in private
— it holds true: even a silent protest is a
loud protest! Feminist Cross Stitch Club
provides space for an exchange with fellow
human beings. Communicating with others
makes you realize that you are not alone
with your challenges and injustices.

Feminist Cross Stitch Club strives to offer
people space for a common exchange.
Within the setting of a workshop,

the awareness of emancipation is
strengthened collectively. Slogans are

embroidered on provided crocheted
surfaces. These materials/slogans, like the
textile techniques used, have a long history.
Feminist Cross Stitch Club views crocheted
and embroidered surfaces as a symbol

of the intergenerational oppression of
women. Supposedly old feminist demands
today seem very current and necessary,.

By making social injustices and inequalities
visible, the reproduction of patriarchal
stereotypes as well as structures can

be prevented. The embroideries on the
patches can express discomfort and

at the same time gratitude — Feminist
Cross Stitch Club offers a space for any
experience.

The slow emergence of the patches
illustrates the years-long, slow and,

above all, ongoing struggle for equality.
The workshop promotes the shared
expression of common experiences and
life stories. This can be empowering and
mitigate the perceived lack of appreciation
and loneliness. Collective emancipation

is achieved through the community,.
Translating resistance and its demands
into everyday life is at the heart of Feminist
Cross Stitch Club. The resulting patches
are turned into various everyday objects.
The knowledge acquired can be put into
practice in future personal projects and
adapted as needed. Moreover, the textile
techniques can be shared with friends.

FEMINIST CROSS STITCH CLUB



FEMINIST CROSS STITCH CLUB

Der Feminismus hat schon alles

erreicht — von wegen! Gerade Zeiten

wie die Pandemie halten uns vor Augen,
dass soziale Ungerechtigkeiten und
Ungleichheiten weiterhin bestehen. Der
Zwang, zu Hause zu bleiben, verstarkt
patriarchale Strukturen und fuhrt oft

zu hduslicher Gewalt. Plétzlich missen
neben dem beruflichen Alltag/dem
Studium die eigenen Kinder unterrichtet
und fir Altere gesorgt werden. Diese
Zusatzaufgaben belasten meist Frauen
und Mutter. Durch die Isolation im

privaten Raum fehlt der Austausch mit
Gleichgesinnten. Man fuhlt sich mit seinen
Problemen allein gelassen und leidet
unter der fehlenden Unterstltzung der
Gemeinschaft. Zusdatzlich mangelt es den
Pflege-, Unterhalts- und Hausarbeiten an
Wertschdtzung. Die Pandemie verstarkt die
Unterreprdsentation dieser Berufsgruppen
— es braucht einen offentlichen Diskurs
Uber diese unbezahlten Dienstleistungen.
Neben Protestbewegungen kann
Widerstand auch im Alltag und im privaten
Bereich ausgeubt werden — es qgilt: Auch
ein stiller Protest ist ein lauter Protest!
Feminist Cross Stitch Club gibt Raum

far den Austausch mit Mitmenschen.

Die Kommunikation mit anderen Lasst
erkennen, dass man nicht alleine mit seinen
Herausforderungen und Ungerechtigkeiten
ist.

Feminist Cross Stitch Club versucht
Personen Raum flr einen gemeinsamen
Austausch zu bieten. Gemeinsam wird in
Form eines Workshops das Bewusstsein flr
Emanzipation gestdrkt. Auf bereitgestellte,
gehdkelte Fldchen werden Slogans

gestickt. Diese haben ebenso wie die
verwendeten textilen Techniken eine lange
Geschichte. Feminist Cross Stitch Club
sieht gehdkelte und bestickte Fldchen als
Symbol flr die generationsUbergreifende
Unterdrlckung der Frauen. \Vermeintlich
alte feministische Forderungen erscheinen
heute sehr aktuell und notwendig.

Durch das Sichtbarmachen sozialer
Ungerechtigkeiten und Ungleichheiten
kann die Reproduktion von patriarchalen
Stereotypen sowie Strukturen verhindert
werden. Die Stickereien auf den Patches
konnen sowohl Unbehagen als auch
Dankbarkeit ausdriicken — Feminist Cross
Stitch Club bietet Raum fur jegliche
Erfahrungen.

Das langsame Entstehen der Patches
verdeutlicht den jahrelangen,
schleppenden und vor allem anhaltenden
Kampf fur Gleichberechtigung. Der
Workshop ermdoglicht den Austausch

von gemeinsamen Erfahrungen

und Lebensgeschichten. Diese
Selbstermdchtigung drdangt Geflhle wie
fehlende Wertschatzung und Einsamkeit
in den Hintergrund. Die kollektive
Emanzipation wird durch die Gemeinschaft
erreicht. Den Widerstand und dessen
Forderungen in den Alltag zu Ubersetzen
steht im Zentrum von Feminist Cross Stitch
Club. Die entstandenen Patches werden
zu unterschiedlichen Alltagsgegenstdnden
verarbeitet. Das erlernte Wissen kann
kUnftig privat praktiziert und je nach
Bedarf adaptiert und angepasst werden.
Uberdies kdnnen die textilen Techniken an
Freund:innen weitergegeben werden.



Feminizam je jur sve dostignuo — kade nek!
Uprav ¢asi kao pandemija nam predocuju
da nadalje postoju socijalne nepravic¢nosti
i nejednakosti. Pritisak da Zene ostaju
doma pojaca patriarhalne strukture i
¢udakrat pelja do nasilja. Najedno¢ uz
svakodnevni profesionalni zitak ili uz studij
triba poducavati vlascu dicu i skrbiti se
starju generaciju. Ti dodatni posli najvec
opterecuju zene i majke. Zbog izolacije

u privatnom prostoru fali razmjena s
istomisljenic:ami. Zene se éutu da su
ostavljene same sa svojimi problemi i
trpu od nedostatka podupiranja sa strane
zajednice. Mimo toga se posli podvaranja,
i odrzavanja kao i domadi posli malo cijenu
i uvazavaju. Pandemija pojacava deficit u
reprezentaciji ovih profesijov — triba javni
diskurs o ti neplaceni posli. Uz protestne
pokrete se otpor more prakticirati i u
svakodnevnom zitku i u privatnoj sferi

- valja sljedece: i tihi protest je glasan
protest! Feminist Cross Stitch Club

daje prostor za razmjenu s drugimi Ljudi.
Komunikacija s drugimi pokazuje da niste
sami sa svojimi izazovi i nepravi¢nosti.

Feminist Cross Stitch Club pokusava
ljudem nuditi prostor za medjusobnu
razmjenu. U obliku djelaonice se skupno
ojacuje svist o emancipaciji. Na pripravljene

posanski /

hruatski / srpski

hekljane povrsine se nasivaju slogani. Ovi
imaju - isto kao i koriséene tekstilne tehnike
— dugu povijest. Feminist Cross Stitch
Club vidi heklanje i nasivanje dijele kao
simbol tlac¢enja Zzen razlicnih generacijov.
Navodno stara feministicka potribovanja
kazu se kao vrlo aktualna i potribna. Cinedi
drustvene nepravi¢nosti i nejednakosti
vidljivim da je moguénost prepriciti
reprodukciju patrijarhalnih stereotipov i
strukturov. Nasivanja na krpa moru izraziti
i neugodnost i zahvalnost — Feministicki
Cross Stitch Club nudi prostor za razli¢na
iskustva.

Polako nastajanje krpov ilustrira ljeta

dugu polaku i pred svim stalnu borbu za
jednakost i ravnopravnost. Djelaonica
omogucuje razmjenu zajednickih iskustav

i zivotnih storic. To sudionice Cini jacim

i potiskuje ¢uti manjkanja cijenjenja i
osamljenosti u pozadinu. Kolektivna
emancipacija se postize zajednicom.
Prevodijenje otpora i njegovih potribovanj

u svakodneuvni zitak stoji u fokusu
Feministickoga Cross Stitch Cluba. Gotove
krpe se predjelaju u razlicne svakodnevne
predmete. Nauc¢eno znanje se u buduénosti
more privatno prakticirati i prilagoditi
prema potriboci. Tekstilne tehnike se moru
diliti i s prijatelji:cami.

FEMINIST CROSS STITCH CLUB
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Feminizm zaten her seyi basardi - hadi
oradan! Ozellikle pandemi gibi zamanlar
bize toplumsal adaletsizliklerin ve
esitsizliklerin hala var oldugunu hatirlatiyor.
Evde kalmaya zorlanmak, ataerkil yapilar
pekistirir ve cogu zaman aile igi siddete yol
acgar. Aniden, kiginin mesleki hayati veya
¢alismalari yaninda kendi gocuklarina da
egitim verilmesi ve yaslilarin da gbzetilmesi
gerekir. Genellikle, bu ek gorevler kadinlara
ve annelere yik olmaktadir. Ozel alandaki
izolasyon nedeniyle, benzer disinen
insanlarla dusunsel ve duygusal alisveris
eksik kalmaktadir. insanlar sorunlariyla

bas basa kaldiklarini hissederler ve toplum
desteginin eksikliginden aci ¢ekerler. Ayrica,
bakim, gegim ile ev isleri takdir edilmez.
Pandemi, bu mesleklerin yeterince temsil
edilmedigini vurguluyor - bu Ucretsiz
hizmetler hakkinda bir kamuoyu séylemine
ihtiyag vardir. Protesto hareketlerine ek
olarak, direnis guinlik yagsamda ve 6zel
alanda da icra edilebilir - tabiki: sessiz bir
protesto bile gquraltila bir protestodur!
Feminist Capraz Kanavige Kullbd, diger
insanlarla degis tokus i¢in alan saglar.
Baskalariyla iletisim kurmak, karsilastiginiz
zorluklar ve adaletsizlikler konusunda
yalniz olmadiginizi fark etmenizi saglar.

Feminist Capraz Kanavige Kulibd,
insanlara ortak bir degisim igin alan
sunmaya ¢alisir. Bir atélye ortaminda,
6zgurlesme bilinci birlikte guglendirilir.

Saglanan tig isi ylzeylere sloganlar

islenir. Kullanilan tekstil teknikleri gibi

bu materyallerin/sloganlarin da uzun bir
ge¢misi vardir. Feminist Capraz Kanavige
Kulibd, 1§ isi ve islemeli ylzeyleri,
kadinlarin nesiller arasi baskisinin bir
semboll olarak goriyor. Sézde ‘eski’
feminist talepler bugtin ¢ok giincel ve
gerekli goruntyor. Toplumsal adaletsizlikler
ve esitsizlikler gorinlr hale getirilerek,
ataerkil kaliplarin ve yapilarin yeniden
Uretilmesi énlenebilir. Yamalardaki nakiglar
hem rahatsizligi ve hem de minnettarligi
ifade edebilir — Feminist Capraz Kanavigce
Kullbu her turll deneyim igin bir alan
sunar.

Yamalarin yavas yavas ortaya gikmasi,
yillarin durgunlugunu ve her seyden

once esitlik icin devam eden muicadeleyi
gostermektedir. Atolye, ortak deneyimlerin
ve yasam Sykulerinin ortak ifadesini
tesvik eder. Bu kendini gliglendirme,
takdir eksikligi ve yalnizlik gibi duygulari
arka plana iter. Kolektif kurtulus, topluluk
araciligiyla saglanir. Direnisi ve taleplerini
gqunlik yasama doéndstirmek, Feminist
Capraz Kanavige Kulibd'nin odak
noktasidir. Ortaya ¢ikan yamalar gesitli
guindelik nesnelere islenir. Edinilen bilgi,
gelecekteki kisisel projelerde uygulamaya
konabilir ve gerektiginde uyarlanabilir.
Ayrica tekstil teknikleri arkadaslara da
aktarilabilir.
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Who does the labour for this text to be
written on a laptop, for data to flow, for
our flats to be heated, for our monuments,
houses and industries to be built (or
destroyed) and for our wealth to grow?
The global network of supply chains of
materials and energy has to be reshuffled,
faced with the continuous atrocities it
causes. At the same time zooming in

while simultaneously regarding global
connections, the exhibition takes a closer
look at the complex entanglements of
exploitation.

WHO DOES THE WORK?

For some, extractive labour is the only way
to survive, especially and paradoxically for
those workers, whose environments are
being destroyed in the process. Extraction
has constructed colonial relationships

and sustainable hierarchies. Amid
contemporary racisms and sexisms and
their toxic narratives, how can ‘we’ consider
more-than-human labour?

Without the agencies of water, rocks, bees,
trees and birds, nothing remains to be
done. Humans carry stones, but stones
carry weight. Which stones, whose stones,
moved by whom? And in whose lungs do
they arrive as a sedimentation of the dust,
mingled with saliva? Birds, insects and
trees undertake reforestation on dug up
and disturbed ground. How will more-than-
human communities come together in
exploited territories?

WHO BELONGS TO THE
COMMUNITY?

Following the material, following the
followers of the material and staying

with their troubles for a while can lead

to surprising naturecultures of (unpaid)
care, love and the enormous work of
radical endurance amidst exploited areas.
Embroideries document the lost homes,
and their shared production allows for

a coming together and an exchanging

of stories of sorrow and joy. Paintings
preserve the carefully chosen colours of
houses before they are dismantled to make
way for further extraction. Testaments

of radical endurance and pleasure can
emerge in unexpected places, together
with the precarious labour of healing.

Relating to destroyed and damaged
worlds, this exhibition looks at how material
is exploited, moved, crushed, chopped
and utilized — to extract yet further
material. It opens a space for thinking
and sharing ways of responding to the
complex ecologies of the more-than-
human communities of lithic labour which
constantly reorganize in environments
stripped for the benefits of those living far
away, namely here.

The exhibition corresponds to the research
project “Two Ore Mountains: Feminist
Ecologies of Spatial Practices,” Karin
Reisinger, Academy of Fine Arts Vienna.
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Wer macht die Arbeit, damit dieser Text
am Laptop geschrieben werden kann,
Daten weiterhin flieBen, unsere Wohnungen
geheizt werden, unsere Monumente,
Hduser und Industrien gebaut (oder
zerstort) werden und unser Wohlstand
wdchst? Das globale Netzwerk fur die
\Versorgung mit Material und Energie
muss im Angesicht kontinuierlicher
Grausamkeiten neu gedacht werden.
Die Details und gleichzeitig globale
\Verbindungen (mit)denkend, geht

die Ausstellung auf die komplexen
\/erstrickungen von Ausbeutung ein.

WER VERRICHTET DIE ARBEIT?

FUr manche ist die Arbeit im
Ressourcenabbau der einzige Weg zu
Uberleben, paradoxerweise flr diejenigen,
deren Umwelt genau in diesem Prozess
zerstort werden. Ausbeutung hat
andauernde koloniale Verhdltnisse und
nachhaltige Hierarchien produziert.

Wie konnen ,wir® in anhaltenden Zeiten
von Rassismen und Sexismen mit ihren
toxischen Narrativen Uber mehr-als-
menschliche Arbeit nachdenken?

Ohne die Handlungsfdhigkeiten von
Wasser, Steinen, Bienen, Bdumen und
\/6geln gdbe es nichts zu tun. Menschen
tragen Steine, aber Steine tragen Gewicht.
Welche Steine, wessen Steine, von

wem bewegt? Und, in wessen Lungen
landen sie als Staubablagerungen, mit
Schleim vermengt? \V6gel, Insekten und
Bdaume bewerkstelligen die Aufforstung,
nachdem die Erde umgegraben und
ausgebeutet wurde. Wie werden die
mehr-als-menschlichen Lebewesen

in den ausgebeuteten Landschaften
zusammenkommen?

WER GEHORT ZUR
GEMEINSCHAFT?

Dem Material sowie den Followern des
Materials zu folgen, und dabei zumindest
eine Weile bei ihren Anliegen zu bleiben,
fUhrt oft zu Uberraschenden Naturkulturen
(unbezahlter) Care Arbeit, Liebe, und

der enormen Arbeit, inmitten von
ausgebeuteten Zonen radikal zu bestehen.
Stickereien dokumentieren den verlorenen
Lebensraum und schaffen zugleich
Gelegenheiten zum Zusammenkommen,
um Geschichten von Trauer und Freude
zu teilen. Gemalde erhalten die sorgsam
gewdhlten Farben der Hduser bevor sie
abgerissen werden und Platz flr weiteren
Abbau machen. Zeugnisse von radikaler
Bestdndigkeit und Vergntigen kdnnen

an unerwarteten Orten auftauchen,
gemeinsam mit den prekdren Arbeiten des
Heilens.

Eine Beziehung zu zerstorten und
beschdadigten Welten herstellend, blickt die
Ausstellung darauf, wie Material beweqt,
zerstoBen, zerkleinert und verwendet wird,
um weiteres Material nutzbar zu machen.
Sie stellt einen Raum zur Verfligung, um
gemeinsam darutber nachzudenken, wie wir
auf die komplexen Okologien der mehr-als-
menschlichen Gemeinschaften lithischer
Arbeiten antworten kénnen, wahrend sich
diese stets neu formieren zum \Jorteil derer,
die weit weg leben, ndmlich hier.

Die Ausstellung korrespondiert mit

dem Forschungsprojekt ,Zwei Erzberge:
Feministische Okologien réumlicher
Praktiken,’ Karin Reisinger, Akademie der
bildenden Kinste Wien.



Ko se krije iza toga da ovaj tekst bude
ispisan na laptopu, da podaci teku, da se
nasi stanovi griju, da se nasi spomenici,
kuce i industrije grade (ili unistavaju)

i da nase bogatstvo raste? Globalna
mreza lanaca snabdijevanja materijalima
i energijom, suoCena sa neprestanim
nepovoljnostima koje izaziva, mora se
rekonstruisati. U isto vrijeme posmatrajuci
detalje i bavedi se globalnim vezama,
izloZba poblize sagledava slozene zaplete
eksploatacije.

KO OBAVLJA POSAO?

Za neke je eksploatacija resursa

jedini nacin prezivljavanja, posebno

i paradoksalno za one radnike, Cija

se okolina u tom procesu unistava.
Eksploatacija je izgradila kolonijalne
odnose i odrzive hijerarhije. Okruzeni
savremenim oblicima rasizma, seksizma i
njihovim toksi¢nim narativima, postavlja se
pitanje, kako ,mi“, mozemo uzeti u obzir rad
zajednica-vise-od-Coveka.

Bez sredstava vode, kamenja, pcela,
drveca i ptica, nista ne bi moglo da se
uradi. Ljudi nose kamenje, ali kamenje ima
tezinu. O kakvom se kameniju radi, kome
ono pripada, i ko ga pomjera? U cija pluca
stize kao talog prasine, koji je pomijesan

sa pljuvackom? Ptice, insekti i drvece vrse
posumljavanje na iskopanom i izrovarenom
tlu. Kako ce se zajednice vise-od-ljudi
okupiti na eksploatisanim teritorijoma?

posanski /

hruatski / srpski

KO PRIPADA ZAJEDNICI?

Pracenje materijala, pra¢enje sliedbenika
materijala i privremeno zadrzavanje sa
njihovim nevoljama moze dovesti do
iznenadujucih prirodnih kultura (neplacene)
brige, ljubavi i ogromnog rada radikalne
izdrzljivosti koje se nalaze u eksploatisanim
podrucjima. Vezovi dokumentuju izgubljene
domove, a njihova zajednicka izrada
omogucava okupljanje i razmjenu prica o
tuzi i radosti. Na slikama se ¢uvaju pazljivo
odabrane boje kuc¢a prije nego sto budu
rastavljene kako bi se napravilo mjesta

za dalju ekstrakciju. Testamenti radikalne
izdrzljivosti i zadovoljstva mogu se pojaviti
na neocekivanim mjestima, zajedno sa
prekarizovanim radom iscjeljivanja.

U vezi sa unistenim i ostec¢enim svjetovima,
ova izloZzba govori o tome kako se materijal
eksploatise, premjesta, drobi, usitnjava i
koristi — da bi se izvukao novi materijal.
Otvara prostor za razmisljanje i dijeljenje
nacina da se odgovori na slozene ekologije
litijskog rada zajednica-vise-od-Coveka,

a koje se neprestano reorganizuju u
sredinama koje bivaju ogoljene za dobrobit
onih koji Zive daleko, naime ovdije.

IzloZba odgovara istrazivackom projektu
,Dvije rudne planine: feministicke ekologije
prostornih praksi®, Karin Reisinger,
Akademija likovnih umjetnosti u Becu.
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Bu yazinin laptopa yazilmasi, verilerin
akmaya devam etmesi, evlerimizin iIsinmasi,
anitlarimizin, evlerimizin ve sanayilerimizin
insaasi (veya yikilmasi) ve refahimizin
artmasi igin emek veren kimdir? Kiresel
madde ve enerji tedarik zincirleri adi, neden
oldugu sUrekli vahsetlerle yiz ylize gelerek
yeniden dizenlenmelidir. Ayrintilari ve ayni
zamanda kuresel baglantilari distnen
sergi, sdmurinin karmasik baglantilarina
daha yakindan bakiyor.

iSi KiM YERINE GETiRiYOR?

Bazilariigin i, 6zellikle ve paradoksal bir
sekilde, gevreleri bu slregte yok edilen
isciler icin  hayatta kalmanin tek yolu olan
sOmMUrlcl emektir. SGMUry, kalici sdmurge
iligkileri ve sUrdurebilir hiyerarsiler insa
etmistir. ‘Biz’ nasil gintmuzdeki irkgiliklarin,
cinsiyetgiliklerin ve bunlarin zehirli
anlatilarinin arasinda, insan-otesi emegi
dusUnebiliriz? Suyun, kayalarin, arilarin,
agaglarin ve kuslarin faillikleri olmadan
yapilacak higbir sey kalmaz. insanlar taslari
tasir, ama taslar agirlik tasir. Hangi taslar,
kimin taslari, kim tarafindan tasindi? Ve
kimin cigerlerine tUkarukle karismis bir toz
tortusu olarak gelirler? Kuslar, bocekler

ve agagclar, agaglandirmayi, toprak kazilip
sémirildikten sonra yaparlar. insan-dtesi
topluluklar sémurulen topraklarda nasil bir
araya gelecek?

KiM TOPLULUGA AITTIR?

Maddeyi takip etmek, maddenin
takipgilerini takip etmek ve onlarin
dertleriyle bir sire kalmak, sémurulen
alanlarin ortasinda (licretsiz) 6zen, sevgi
ve muazzam radikal dayaniklilik galismasi
gibi sasirtici dogakdltirlerine yol agabilir.
Nakislar, kayip habitatr belgelerken ortak
Uretimleri, bir araya gelmeyi ve hizin

ve seving hikayelerinin degis tokusunu
mUmkun kiliyor. Resimler, evlerin 6zenle
se¢ilmis renklerini, daha fazla isletme

ve yer agmak igin yikilmalarindan énce
koruyor. Radikal dayaniklilik ve hazzin
tanikliklari beklenmedik yerlerde,
guvencesiz sifa emedgiyle birlikte ortaya
cikabilir.

Yikilmis ve zarar gérmis dunyalarla

ilgili bu serqi, daha fazla kullanilabilir
malzeme ¢ikarmak i¢in maddenin nasil
sOmUrilddgine, tasindigina, ezildigine,
dograndidina ve kullanildigina g6z atiyor.
Buradan uzakta yasayanlarin yarari igin
sUrekli bigim degistiren insan-otesi tas
isciligi topluluklarinin karmasik ekolojilerine
yanit vermenin yollarini distinmek ve
paylasmak i¢in bir alan agmaktadir.

Serqi, Viyana Guzel Sanatlar
Akademisi’nden Karin Reisinger’in, “iki
maden dagi: Feminist Ekolojilerin mekansal
pratikleri” adli arastirma projesine tekabul
ediyor.
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\Workshop, panel discussion and performance / \Norkshop, Podiumsdiskussion und
performance / Radionica, tribina i performans / Galistay, panel tartigmasi Ve performons/

kg Ll dal>g Joc &9

HOW

MANY
LAYERS?

Concept and Choreography: Nina Sandino

Choreographv and Performance: Bita Bell, Sofie Douda, Andrea \/ezga Acevedo and
participants from Offenes Labor

Live- sound und vocals: Bita Bell, Sofie Douda and Andrea \Jezad Acevedo

Sound Desian: Nina Sandino

Costume design: Nina Sandino und Andrea \/ezad Acevedo

Outside Ear and Eye: Alexandra Fruhstorfer, Rodolfo Neyra und Martin Wax




Every year over 100 billion garments of
clothing are produced globally, often by a
workforce that is inadequately paid.

Each person in Austria on average buys
about 60 pieces of clothing per year —
which is more than one piece per week!
— but wears them for only half as long as
15 years ago. In turn, the average Central
European gets rid of 35 pieces of clothing
per year. Some of these unworn and
unloved pieces find their way into charity
shops, though most end up in dump sites
on the other side of the planet. Every
second, the equivalent of one garbage
truck of textiles is landfilled or burned.

How Many Layers? is an empathy lab in
the form of a series of practices in which
the meaning of care in the garment supply
chain is investigated and exposed. In
participatory practices and exchanges,

the laboratory aims to engage people in
the process of shifting current production
paradigms from a culture of exploitation
and discardment to practices of caring and
repairing.

In the open laboratory “Beyond Labels”,
participants are invited to take a closer
look at the things they are wearing.

We will find out where our garments
were assembled, who was involved

in the process, and, eventually, where

the materials used come from, and the
unintended consequences their use might
entail. This will help us to understand how
the supply chain works, and highlight the
interdependence of places, resources, and
people upon which it relies.

Hand in hand with workers from the CARLA
Recycling Center, we will dig into Vienna’s
discarded garment bags to get a taste of
the city’s textile waste streams. From the
clothing container to the sorting facility to
the CARLA Second Hand stores, about 50
tons of clothing are sorted out every week.
Heavy work indeed!

A transdisciplinary panel discussion will
provide space to share experiences and
ideas, struggles and visions. How can
people be engaged in the transformation
from linear to circular models of
production? Which challenges might this
transition imply? In conversations with
people working in different parts of the
textile cosmos, we will debate possible
forms of agency on an individual as well as
a political level.

An open air performance will conclude the
program as our act of care and solidarity in
order to value the work of the people along
the garment supply chain.

HOW MANY LAYERS?



HAOW MANY LAYERS?

Jedes Jahr werden weltweit Uber 100
Milliarden Kleidungsstlcke hergestellt, oft
von unzureichend bezahlten Arbeitskrdften.

Jede Person in Osterreich kauft im
Durchschnitt etwa 60 Kleidungsstiicke
pro Jahr — das ist mehr als ein Stuck

pro Woche! — trdgt sie aber nur halb

so lange wie noch vor 15 Jahren. Der
durchschnittliche Mitteleuropder
wiederum wirft 35 Kleidungsstlcke pro
Jahr weg. Einige dieser ungetragenen
und ungeliebten Teile finden ihren Weq in
Wohltatigkeitsladen, die meisten landen
jedoch auf Mullhalden auf der anderen
Seite des Planeten. Jede Sekunde wird das
Aquivalent eines Miillwagens mit Textilien
deponiert oder verbrannt.

How Many Layers? ist ein Empathie-
Labor in Form einer Reihe von Praktiken,
in denen die Bedeutung der Care in der
Bekleidungslieferkette untersucht und
offengelegt wird. Im partizipatorischen
Austausch ist die Zielsetzung des Labors,
die Menschen in den Verdnderungsprozess
der derzeitigen Produktionsparadigmen
von einer Kultur der Ausbeutung und des
Wegwerfens hin zu Praktiken der Flrsorge
und Reparatur einzubeziehen.

Im Labor werden die Teilnehmer:innen
aufgefordert, die Dinge, die sie tragen,
genauer unter die Lupe zu nehmen.

In kollektiven Praktiken werden wir
herausfinden, wo unsere Kleidungsstlicke
zusammengesetzt wurden, wer am
Herstellungsprozess beteiligt war und
schlieBlich, woher die verwendeten

Materialien stammen und welche
unbeabsichtigten Folgen ihre Verwendung
haben kénnte. Das wird uns helfen, die
Funktionsweise der Lieferkette und die
gegenseitige Abhdangigkeit von Orten,
Ressourcen und Menschen zu verstehen,
auf die sie angewiesen ist.

Gemeinsam mit den Mitarbeiter:innen

des CARLA Recycling Centers werden wir
in Sdcken voll von Wiens ausrangierter
Bekleidung wihlen, um einen Einblick

in die Textilabfallstrome der Stadt zu
bekommen. Vom Kleidercontainer Gber

die Sortieranlage bis hin zu den CARLA
Second-Hand-Laden werden jede Woche
rund 50 Tonnen Kleidung aussortiert. In der
Tat eine schwere Arbeit!

Eine transdisziplindre Podiumsdiskussion
wird Raum fir den Austausch von
Erfahrungen und Ideen, Kdmpfen und
Visionen bieten. Wie kdnnen Menschen
in den Wandel von linearen zu zirkularen
Produktionsmodellen eingebunden
werden? Welche Herausforderungen
kénnte dieser Ubergang mit sich
bringen? Im Gesprdch mit Menschen,
die in verschiedenen Bereichen des
textilen Kosmos arbeiten, werden wir
Uber mogliche Formen des Handelns
auf individueller und politischer Ebene
diskutieren.

Eine Open-Air-Performance wird das
Programm abschlieBen, als unser
Akt der Fursorge und Solidaritat, um
die Arbeit der Menschen entlang der
Bekleidungslieferkette zu wirdigen.



Svake godine se u svijetu proizvede preko
100 milijardi odjevnih predmeta, ¢esto od
strane radne snage koja je neadekvatno
plac¢ena.

Svaka osoba u Austriji u prosjeku godisnje
kupi oko 60 komada odjec¢e — sto je vise
od jednog komada sedmicno, ali ih nosi
tek upola krac¢e nego prije 15 godina.
Zauzvrat, prosjecni Srednjoevropejac se
rijesi 35 komada odjece godisnje. Neki

od ovih nenosenih i nevoljenih komada
pronadu svoj put u dobrotvorne trgovine,
iako vecina zavrsi na smetlistima na drugoj
strani planete. Svake sekunde se odlozi ili
spali ekvivalent jednog kamiona tekstila za
smece.

How many layers? je laboratorij empatije

u obliku niza praksi u kojima se istrazuje i
razotkriva znacenje njege u lancu opskrbe
odjevnim predmetima. U participativnim
praksama i razmjenama, laboratorij ima

za cilj ukljuciti ljude u proces pomijeranja
trenutnih proizvodnih paradigmi sa kulture
iskoristavanja i odbacivanja na prakse brige
i popravljanja.

U otvorenom laboratoriju ,Beyond Labels®
polaznici su pozvani da poblize pogledaju
stvari koje nose. Sazna¢emo gdje su
sastavljani nasi odjevni predmeti, ko je
sudjelovao u procesu i odakle poticu

posanski /
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koristeni materijali, te koje su to nezeljene
posljedice koje bi njihova upotreba mogla
imati. Ovo ¢e nam pomodi da razumijemo
kako funkcioniSe lanac opskrbe i naglasiti
meduovisnost mjesta, resursa i ljudi na koje
se oslanja.

Zajedno sa radnicima Centra za reciklazu
CARLA, kopaéemo po beckim vreéama

za odbacenu odjec¢u kako bismo okusili
gradske tokove tekstilnog otpada. Od
kontejnera za odjecu preko sortirnice

do CARLA Second Hand trgovina, svake
sedmice se sortira oko 50 tona odjece. Ovo
je zaista tezak posao!

Transdisciplinarna panel diskusija pruzice
prostor za razmjenu iskustava i ideja,
borbi i vizija. Kako se ljudi mogu ukljuciti u
transformaciju sa linearnih na cirkularnih
modele proizvodnje? Koje izazove moze
predstavljati ova tranzicija? U razgovorima
sa ljudima koji rade u razlic¢itim dijelovima
tekstilnog komosa, raspravlja¢emo

o mogucim oblicima djelovanja na
individualnom, kao i na politicCkom nivou.

Projekat ¢emo zavrsiti performansom u
javnom prostoru kao nac¢inom bridge i
solidarnosti, a sve u svrhu vrijednovanja
rada Ljudi u lancu opskrbe odjevnim
predmetima.

HOW MANY LAYERS?



HAOW MANY LAYERS?

Her yil dinya gapinda 100 milyardan
fazla giysi, genellikle disuik Gceretli isgiler
tarafindan Uretiliyor.

Avusturya’da, her bir kisi yilda ortalama
olarak yaklasik 60 parga kiyafet satin aliyor
- bu, haftada birden fazla parga! - ama
onlari 15 yil dncekinin sadece yarisi kadar
qiyiyor. Buna karsilik, ortalama bir Orta
Avrupall, yilda 35 parga giysiyi ¢ope atiyor.
Bu giyilmemis ve sevilmeyen pargalardan
bazilari, hayir kurumlarina gidiyor, ancak
¢ogu, gezegenin diger tarafindaki
¢Opliklerde son buluyor. Her saniye,bir ¢cop
kamyonuna esdeger tekstil ¢opu atiliyor
veya yakiliyor.

How Many Layers? giyim tedarik
zincirindeki bakimin anlaminin arastirildid
ve ortaya gikarildigi bir dizi uygulama
seklinde bir empati laboratuvaridir.
Katilimer uygulamalar ve degis
tokuslarda laboratuvar, insanlari mevcut
Uretim paradigmalarini bir somaraG ve
iskarta kultdrinden bakim ve onarim
uygulamalarina kaydirma strecine dahil
etmeyi amaglar.

Laboratuvarda, katilimcilar giydikleri
seylere daha yakindan bakmaya

davet ediliyor. Kolektif uygulamalarda,
giysilerimizin nerede monte edildigini,
Uretim sUrecine kimlerin dahil oldugunu
ve nihayetinde kullanilan malzemelerin

nereden geldidini ve kullanimlarinin
istenmeyen sonuglarin neler olabilecedini
bulup ¢ikaracagiz. Bu, tedarik zincirinin
nasil galistigini anlamamiza ve givendigi
yerlerin, kaynaklarin ve insanlarin karsilikli
bagimuligini vurgulamamiza yardimci
olacaktir.

CARLA Geri Dénustm Merkezi isgileri ile
birlikte, sehrin tekstil atik akislari hakkinda
bir fikir edinmek i¢in Viyana’nin atilan
kiyafetleriyle dolu guvallar karistiracagiz.
Giysi konteynirindan ayirma sistemine ve
CARLA ikinci el magazalarina kadar her
hafta yaklasik 50 ton giysi ayiklaniyor.
Gergekten zor ig!

Disiplinler arasi bir panel tartismasi,
deneyimleri ve fikirleri, miUcadeleleri

ve vizyonlari paylagmak igin alan
sadlayacaktir. insanlar, lineer Gretim
modellerinden dairesel tretim modellerine
doénUstime nasil dahil olabilir? Bu gegis ne
qibi zorluklar getirebilir? Tekstil evreninin
farklr alanlarinda galisan insanlarla
sohbet ederken,olasi eylem bigimlerini
hem bireysel hem de politik dlizeyde
tartigacagiz.

Bir acik hava performansi programi,
hazir giyim tedarik zincirindeki insanlarin
¢alismalarina deger vermek igin
gosterdigimiz 6zen ve dayanisma eylemi
olarak tamamlayacaktir.
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iMMO GRIEF

SEARCHING FORA
COLLECTIVE CULTURE OF
GRIEVING A HOME

A project by: Lisa BoL\/os,Tomosh Schoiswohl

participatind artists: Hamed Abboud, Bahar Aykan, Lisa Bolyos, Kirsten Borchert, Cacilia
Brown, Bisrat Kifle, Lisbeth Kovadi¢, Geord Lembergh, Joanna Pianka, Tomash Schoiswohl,
\Jeronika suschnig, Adriana Torres Topadd, Ruth Weismann, Flo Karl Berger




In times of crisis, capital reaches out for
building materials. This is where it is safe,
this is where it can still grow: streets,
houses, top floor apartments — everything
needs to be built anew. In order to build
(something new), what is already there first
needs to be destroyed. And those who live
and work there to be turned out.

The right to adequate housing is not only
the right to have a roof over your head.

It is the right to a safe space, a space to
retreat, a space where you can recharge
your batteries for the next struggle,

a space where you can get together
without fear. When you lose your home,
or your workplace, or the place where
you meet your friends, or the place where
you feel you are part of society, when

your structural and social environment
undergoes radical changes, the result can
be deep mourning. How do we express
grief about a house torn down, about a
hut cleared, a caravan driven away, an
apartment lost due to forced eviction?
How do we say good-bye to a settlement?
How and where do we remember our

lost neighborhood? Do we have rituals to
mourn a building that had to give way for a
newly built house?

Immo Griefis a construction site for
mourning rituals. Together we will build a
home for our ideas and our gatherings, we
will watch movies, exhibit, read, eat, and
think about loss. For a short period of time,
we will build up a headquarters of real
estate grief.
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In der Krise wandert das Kapital am
liebsten in Baustoffe. Dort ist es sicher
gebunden, dort ist noch was zu holen:
StraBen, Hauser, Dachgeschosswohnungen
— alles muss neu gebaut werden. Um zu
bauen, wird erst einmal zerstort, was da ist.
Und vertrieben, wer da wohnt und werkt.

Das Recht auf Wohnen ist nicht nur das
Recht auf ein Dach Uber dem Kopf. Es ist
das Recht, an einem sicheren Ort zu sein,
sich zurtckzuziehen, sich zu starken fur
den ndchsten Kampf, gemeinsam und
angstfrei am Klchentisch zu sitzen. Wenn
der eigene Wohn- oder Arbeitsort, der Ort,
um Freund:innen zu treffen, in Gesellschaft
zu sein, verloren geht, die bauliche und
soziale Umgebung sich radikal verandert,
kann tiefe Trauer entstehen. Wie kdnnen

wir der Trauer um das abgerissene Haus,
die gerdumte Hutte, den vertriebenen
Wohnwagen, die durch Zwangsdelogierung
verlorene Wohnung Ausdruck verleihen?
Wie verabschieden wir eine Siedlung?

Wie und wo erinnern wir uns an ein
Stadtviertel? Mit welchen Ritualen trauern
wir um ein Bauwerk, das einem Neubau
weichen musste?

Immo Griefist eine Baustelle fur
Trauerrituale. Gemeinsam bauen wir
eine Unterkunft fur unsere Ideen und
unsere ZusammenkuUnfte, schauen Filme
an, stellen aus, lesen, essen, denken
Uber Verlust nach. So entsteht flr einen
kleinen Zeitabschnitt eine Zentrale fur
Immobilientrauer.



U vrijeme krize kapital se okrece
gradevinskom materijalu. Ovdje je sigurno,
ovdje jos moze rasti: ulice, kuce, stanovi u
potkrovlju — sve treba graditi iznova. Da bi
se izgradilo (nesto novo), prvo treba unistiti
ono $to ved postoji. A oni koji tamo Zive i
rade bivaju istjerani.

Pravo na primjereno stanovanje nije samo
pravo na krov nad glavom. To je pravo na
siguran prostor, prostor za povlacenje,
prostor u kojem mozete napuniti baterije za
sljedec¢u borbu, prostor u kojem se mozete
okupiti bez straha. Kada izgqubite svoj dom,
ili svoje radno mjesto, ili mjesto gdje se
susrecete s prijateljima, ili mjesto gdje se
osjecate kao da ste dio drustva, kada vase

posanski /

hruatski / srpski

strukturno i drustveno okruzenje prolazi
kroz radikalne promjene, rezultat moze
biti duboka zalost. Kako izraziti tugu zbog
srusene kuce, ociscene kolibe, odvezene
kamp-kucice, izgubljenog stana zbog
prisilne delozacije? Kako se oprastamo
od naselja? Kako i gdje se sje¢amo svog
izgubljenog naselja? Imamo li rituale
oplakivanja zgrade koja je morala ustupiti
mjesto novoizgradenoj kuéi?

Immo Grief je gradiliste za rituale zaljenja.
Zajedno ¢emo izgraditi dom za nase ideje

i nasa okupljanja, gleda¢emo filmove,
izlagati, Citati, jesti i razmisljati o qubitku.
Za kratko vrijeme izgradi¢emo stub tuge za
nekretnine.

[
=
o
I
<
0
£
F]
]
x

SEARCHING FOR



w
=
(]
F
g
0
£
=
u
[
L)
L

3

SEARCHING FOR

Kriz zamanlarinda sermaye, yapl
malzemelerine yonelmeyi tercih
ediyor.Guvenli oldugu yer burasi, hala
blyUyebilecedi yer: sokaklar, evler, ¢ati kati
daireleri - her seyin yeniden insa edilmesi
gerekiyor.inga etmek icin (yeni bir sey),
once orada olani yok etmek gerekir. Ve de
orada yasayan ve ¢alisan herkesi kovmak.

Barinma hakki sadece basinizin Ustlinde bir
catiya sahip olma hakki degildir. Glvenli
bir yerde olmak, geri ¢gekilmek, bir sonraki
mucadele i¢in kendinizi glglendirmek,
mutfak masasinda birlikte korkmadan
oturmak hakkidir. Kisinin kendi ikamet ettigi
veya calistigr yer, arkadaslarla bulusacady,
toplum iginde bulunacagdi yer kaybolursa,

yapisal ve sosyal gevre koklu degisikler
meydana geldidginde derin bir keder ortaya
¢ikabilir. Yikilan evin, bosaltilan kullbenin,
tahliye edilen karavanin, zorla tahliye
nedeniyle kaybedilen dairenin yasini nasil
ifade edebiliriz? Bir yerlesim bolgesine nasil
veda ederiz? Mahallemizi nasil ve nerede
hatirliyoruz? Yeni bir binaya yer agmak
zorunda kalan bir binanin yasini tutmak igin
hangi rittelleri kullaniriz?

Immo Grief, yas ritlelleri igin bir santiyedir.
Birlikte fikirlerimiz ve toplantilarimiz igin

bir siginak kuracagiz, film izleyecegiz,
sergileyecediz, okuyacagiz, yemek yiyecegiz
ve kaybi distinecediz. Kisa bir sure igin,
emlak yasinin merkezini olusturacagiz.
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Alessandra santos, \ivian

Artists: Margaret Clark Carter, Assange Fall, Luiz Lima, Enesi M.,

Crespo Zurita




The question of class and collective care,
when it comes from Black women*, has
always had to find ways of resistance in
order to survive.

We understand that we have been pushed
into the role by society of negotiators within
and also outside the context of sisterhood,
community, and the broader society when
it comes to labour.

As a mother, a sister, a girl, a woman,

we find ourselves in solitude, historically
having to endure these patriarchal, sexist,
and racist systems. Now we want to
recognize history in ourselves and show it
to the outside in an empowered order.

Alessandra do Santos Silva and Vivian
Crespo Zurita will present a ritual
manifesto as a means of collective
self-care in the form of an ambulant
performance about transgressing Western
understandings of past and present,
invoking our own protection, channeling
cosmovisions of the African Diaspora from
the Americas and the Caribbean.

NOSOTRAS POR/PARA NOSOTRAS
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Die Klassenfrage und die Frage der
kollektiven Fursorge, wenn sie von
schwarzen Frauen* ausgeht, musste immer
Wege finden sich zu wehren, um sich selbst
zu erhalten.

Wir verstehen, dass wir mehrheitlich die
Rolle in der Gesellschaft zugeschrieben
bekommen haben, welche Zusammenhalt
und Care-Arbeit innerhalb und

auch auBerhalb des Kontexts der
Schwesternschaft, Community und der
breiteren Gesellschaft verhandelt.

Als Mutter, Schwester, Mddchen, Frau
finden wir uns in der Einsamkeit wieder,
und mussen historisch gesehen diese
patriarchalischen, sexistischen und

rassistischen Systeme ertragen. Nun
wollen wir Geschichte in uns selbst
wiedererkennen und diese selbstbestimmt
nach auBen zeigen.

Alessandra do Santos Silva und Vivian
Crespo Zurita werden im Rahmen

einer wandernden Performance ein
rituelles Manifest im Kontext kollektiver
Selbstflrsorge prdsentieren, in dem

es um die Uberschreitungen des
westlichen Verstdndnis von Geschichte
und Gegenwart, und der Anrufung
unseres eigenen Schutzes geht, wobei
Kosmovisionen der Afrikanischen Diaspora
aus den Amerikas und der Karibik betdtigt
werden.



Pitanje klase i kolektivne brige, kada je rijec
o crnkinjama*, uvijek je moralo pronadi
nacine otpora kako bi prezivjelo.

Razumijemo da smo od drustva gurnuti
u ulogu pregovaraca unutar i izvan
konteksta sestrinstva, zajednice i Sireg
drustva kada je u pitanju rad.

Kao majka, sestra, djevojka, zena, nalazimo
se u samodi, istorijski morajuéi da istrpimo
ove patrijarhalne, seksisticke i rasisticke
sisteme. Sada Zelimo prepoznati istoriju

u sebi i pokazati je vanjskom svijetu u
osnazenom redu.

posanski /

hruatski / srpski

Alessandra do Santos Silva i Vivian Crespo
Zurita predstavice ritualni manifest kao
sredstvo kolektivne brige o sebi u obliku
ambulantne izvedbe o transgresiranju
zapadnog shvatanja proslosti i sadasnjosti,
pozivajuéi se na vlastitu zastitu,
ispoljavajucéi kozmouvizije africke dijaspore iz
Amerike i Kariba.
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Siyah kadinlardan* kaynaklanan sinif ve
kolektif sosyal yardim sorunu, hayatta
kalabilmek igin her zaman micadele
etmenin yollarini bulmak zorunda kalmistir.
is s6z konusu oldudunda kiz kardeslik,
topluluk ve daha genis toplum baglami
icinde hem de disinda uyum ve bakim
calismalarini mizakere eden toplumda bize
bUyUk olgtde rol verildigini anliyoruz.

Bir anne, kiz kardes, kiz, kadin olarak
kendimizi yalnizlik iginde buluyoruz ve
tarihsel olarak bu ataerkil, cinsiyetgi ve irkgi
sistemlere katlanmak zorunda kaliyoruz.
Artik tarihi kendi igimizde tanimak ve kendi
kaderimizi tayin edecek sekilde disariya
gdstermek istiyoruz.

Alessandra do Santos Silva ve Vivian
Crespo Zurita, Amerika ve Karayipler’deki
Afrika diasporasinin kozmovizyonlarini
kullanarak Batrnin tarih ve ginimuz
anlayisini asmak ve kendi korumamizi
istemekle ilgili ,gezici bir performansin
pargasi olarak kolektif 6z bakim
baglaminda bir ritGel manifesto sunacaklar.
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OIKOS:
‘THE HOUSE’

Curated by: Deniz Glvensoy

Coordinator: Gabriela Urrutia Reyes

Artists: Rawan Almukhtar, Miriam Baijtala, Oke S. FijaL, Pramila Lama, Shahrzad Naozarpour
and Morteza Mohommodi, Frida Robles ponce and Alvaro Collao, Aleyda Rocha, Monika
\Jolk, Anastasiya Yarovenko




The Greek word Oikos, which means
‘house’ or ‘home’, is the common origin of
the terms ecology and economy. Nature

is our home, as the translation of ecology
(oekologie) reveals: “the study of the
house”. Although economy (oikonomia)
means “the management of the household”
in ancient Greek, housework and raising
children are excluded from the production
cycle and perceived as feminized “duties”.
In a similar way, the essential workers,
who clean our streets, build, provide us
with food, deal with our waste, and take
care of the sick and elderly are placed on
the lowest step of the hierarchical order
of labour. Care work, which supplies the
vital necessities of the workers and is the
essential element of the economic system,
is devalued and is restricted to the private
sphere, which is represented by the house/
oikos.

The capitalist economic system shows
absolute disinterest in the notion of ‘care’,
which is defined as the maintenance of the
essential bodily necessities and emotional
needs of attention and love. Indeed, self-
care, community care, environmental care,

and climate care are interconnected in
sustaining our biological and psychological
well-being.

Oikos is an exhibition that gathers together
performances, workshops, drawings,
videos, and installations and focuses on
the exploitative conditions and lack of care
in the economic and ecological sphere.
With these artistic interventions, we focus
on many issues of displacement, invisible
and essential labour, and care for humans
and nonhumans.

It is very significant that home/house is the
etymological connection between ‘ecology’
and ‘economy’. The primary victims of
economic inequality, exploitation, and
environmental destruction are the same
subjects: the indigenous, the migrants,

the farmers, the women*, the children,

the elderly, the refugees, the poor, the
workers, plants, trees, animals, oceans,
forests and mines. The brutal demands

of mass production have devastating
impacts on our ‘house’ and we need more
understanding, affection, and care in order
to secure its preservation.

OIKOS: ‘THE HOUSE’



OIKOS: "THE ROUSE’

Das griechische Wort ,Oikos’, was ,Haus"
oder ,Heim“ bedeutet, ist der gemeinsame
Ursprung der Begriffe Okologie (oekologie)
und Wirtschaft (oikonomia). Die Natur ist
unser Zuhause, wie das Wort ,Okologie®,
die ,Studie des Hauses", beweist.
Okonomie bedeutet im Altgriechischen
wortlich ,die Haushaltsfihrung®, doch
werden Hausarbeit und Kindererziehung
aus dem Produktionszyklus ausgeklammert
und als weibliche Aufgaben betrachtet. In
dahnlicher Weise werden die grundlegenden
Arbeitskrafte, die unsere StraBen reinigen,
bauen, uns mit Lebensmitteln versorgen,
unsere Abfdlle entsorgen und sich um
Kranke und dltere Menschen kimmern,
auf die unterste Ebene der hierarchischen
Arbeitsordnung gestellt. Die Sorgearbeit,
welche die lebensnotwendigen Bedurfnisse
der Arbeiter:innen — die das grundlegende
Element des Wirtschaftssystems sind

— abdeckt, wird abgewertet und auf die
private Sphdre beschrdnkt, die als Heim/
Oikos dargestellt wird.

Das kapitalistische Wirtschaftssystem
zeigt absolutes Desinteresse am

Beqriff ,Flrsorge®, der als Erhaltung der
wesentlichen korperlichen Bedurfnisse
und der emotionalen Bedurfnisse nach
Aufmerksamkeit und Liebe definiert

wird. In der Tat sind Selbstfirsorge,
Gemeinschaftsfursorge, Umweltflrsorge
und Klimapflege miteinander verbunden,
um unser physisches und psychologisches
Wohlbefinden zu sichern.

Oikos ist eine Ausstellung, die
Performances, Workshops, Zeichnungen,
VVideos und Installationen versammelt
und sich mit den ausbeuterischen
Bedingungen und der mangelnden Sorgfalt
im wirtschaftlichen und dkologischen
Bereich befasst. Mit diesen klinstlerischen
Interventionen richten wir den Blick

auf viele Fragen bezlglich Vertreibung,
unsichtbarer und essentieller Arbeit,
Farsorge fUr Menschen und Nicht-
Menschen.

Es ist sehr bezeichnend, dass die
etymologische Verbindung zwischen
,Okologie“ und ,Okonomie* das Wort
~Heim*“/,Haus" ist. Die Hauptopfer der
wirtschaftlichen Ungleichheit, der
Ausbeutung und der Umweltzerstérung
sind die gleichen Subjekte: die Indigenen,
die Migrant:innen, die Bauer:innen,

die Frauen*, die Kinder, die Alten, die
FlUchtlinge, die Armen, die Arbeiter:innen,
die Pflanzen, die Baume, die Tiere,

die Meere, die Walder und die Minen.

Die brutalen Anforderungen der
Massenproduktion haben verheerende
Auswirkungen auf unser ,Haus" und wir
brauchen mehr Verstandnis, Fursorge und
Zuneigung um es zu erhalten.



Grcka rije¢ ,0Oikos’, koja znaci kuéa“ ili
,dom’, zajednicko je porijeklo pojmova
ekologija i ekonomija. Priroda je nas dom,
kao sto prevod ekologije (oekologie)
otkriva: ,prouc¢avanje kuce“. lako ekonomija
(oikonomia) na starogrékom znadi
Lupravljanje ku¢anstvom®, ku¢anski poslovi
i odgoj djece iskljuceni su iz proizvodnog
ciklusa i percipirani su kao feminizirane
Lduznosti“. Na sli¢an nacin, radnici, koji Ciste
nase ulice, grade, opskrbljuju nas hranom,
bave se nasim otpadom i brinu o bolesnima
i starima, stavljeni su na najnizu stepenicu
hijerarhijskog poretka rada. Rad njege, koji
opskrbljuje vitalne potrebe radnika i bitan je
element ekonomskog sistema, obezvrijeden
je i ograni¢en na privatnu sferu koju
predstavlja kuca/oikos.

Kapitalisticki ekonomski sistem pokazuje
apsolutnu nezainteresovanost za pojam
Jorige’, koji se definise kao odrzavanje
osnovnih tjelesnih potreba i emocionalnih
potreba paznje i ljubavi. Briga o sebi, briga
o zajednici, briga o okolisu i briga o klimi su
zaista medusobno povezani u odrzavanju
nase bioloske i psiholoske dobrobiti.

posanski /

hruatski / srpski

Oikos je izlozba odredena lokacijom koja
okuplja performanse, radionice, crteze,
video zapise i instalacije te se fokusira na
uslovima eksploatacije i nedostatku brige
u gospodarskoj i ekoloskoj sferi. Ovim
umjetnickim intervencijama usredotodili
sSMo se Na mnoga pitanja raseljavanja,
nevidljivog i esencijalnog rada te brige za
ljude i ne-ljudska bica.

\Veoma je znacajno i to da je dom/kuca
etimoloska poveznica izmedu ,ekologije”
i ,ekonomije“. Primarne zrtve ekonomske
nejednakosti, eksploatacije i unistavanja
okolisa su isti subjekti: starosjedioci,
migranti, poljoprivrednici, Zene*, djeca,
starci, izbjeglice, siromasni, radnici, biljke,
drvece, zivotinje, okeani, Sume i rudnici.
Brutalni zahtjevi masovne proizvodnje
imaju razorne ucinke na nasu ,kucu'‘ i
potrebno nam je vise razumijevanja,
ljubavi i brige kako bismo osigurali njezino
ocuvanje.

OIKOS: ‘THE HOUSE’



OIKOS: "THE ROUSE’

Eski Yunanca'da ‘ev’ anlamina gelen oikos
kelimesi, ekonomi (oikonomia) ve ekoloji
(oekologie) kelimelerinin ortak kdkenidir.
Doga bizim evimizdir, kdken olarak ‘ev
bilimi’ anlamina gelen ekoloji kelimesinin
isaret ettigi gibi. Ekonomi, s6zlik anlamiyla
‘evin idaresi’ anlamina geldidi halde,
temizlik, yemek yapmak, cocuk bakmak gibi
aktiviteler Uretim déngustnden dislanarak,
kadinsilastirilmis gérevler olarak algilanir.
Ayni sekilde, sokaklarimizi temizleyen, bina
insa eden, marketlerde ¢alisan, ¢oplerimizi
ayristiran, hasta ve yaslilarimiza bakan,
kisacasi temel ve hayati ihtiyaglarimizi
karsilayan isgiler de emek hiyerarsisinin en
alt katmaninda goérulir. Kisacasi ekonomik
sistemin temelini olusturan isgilerin

hayati gereksinimlerini karsilayan bakim
isleri, ev/oikos’un temsil ettigi 6zel alanla
sinirlandirilarak, degersizlestirilir.

Kapitalist ekonomi, bedenin temel
gereksinimlerini karsilamanin yani sira,
sevdqi, ilgi, 6zen gibi duygusal ihtiyaci
da karsilayan ‘bakim’ kavramina karsi
ilgisizdir. Oysa ki kisisel bakim, cevre ve

iklim hassasiyeti, ve de toplumsal duyarlilik
biyolojik ve psikolojik sagligimizi korumak
icin birlikte dstntlmelidir.

Performans, workshop, enstelasyon, gizim
ve video ¢alismalarindan olusan Oikos / Ev
sergisi, ekonomik ve ekolojik alanda bakim
kavraminin dislanmasindan kaynaklanan
sOmurtcu kosullara odaklaniyor. Bu
sanatsal mudahelelerle, yerinden edilme,
goérinmez ve hayati emek ve de insan ve
insan-otesi topluluklara karsi duyarlilik ve
6zene dikkat gekmeyi amagliyoruz.

Ekonomi ve ekolojinin arasinda kurulan
etimolojik bagin ‘ev’ olmasi gok anlamli.
Ekonomik esitsizlik ve somuriden
etkilenenlerle ekolojik yikimin birincil
kurbanlari ayni 6zneler: Yerliler, gd¢menler,
ciftgiler, kadinlar, cocuklar, yaslilar,
multeciler, yoksullar, isgiler, bitkiler, agaclar,
hayvanlar, denizler, ormanlar ve madenler.
Kitlesel Uretkenligin vahsi talepleri evimizin
Gzerinde yikici etkilere yol agiyor ve onu
korumak i¢in daha fazla itina ve 6zene
ihtiyacimiz var.
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You are not a drop in the ocean,
you are the entire ocean in a drop.

Disruption, displacement, and isolation
disconnect us from the places we once
knew or now inhabit. To exist we must
find connections, but how can we do this
when capitalism, colonialism, imperialism,
and ecosystem destruction actively work
to break our links within ourselves and to
separate us from other human and non-
human selves?

In this performance, we explore the
necessity of these connections to survive,
not only for ourselves but for all ecosystem
inhabitants. We trace the possible
pathways through which connections can
be rebuiilt, learning from the symbiosis
which can be found when one looks
closely enough to see them. We imagine
ourselves as single cells, which in order
to survive must evolve into multicellular
organisms through sharing and combining
and (be)coming together. \We explore

— Rumi

the processes of community formation
following disruption in living installations,
where soil, taken from around Vienna, is
placed in a novel anaerobic environment,
and we watch how the microorganisms
form new communities. By reaching out,
creating connections, and becoming more
than ourselves we cease to be passive,
we reject and refute the patriarchal
assumptions that certain bodies and
certain places do not have agency.

In actively finding and re-finding these
connections, we restore the parts of
ourselves and our ecosystems that were
broken and have the chance to imagine a
different world. Across multiple forms of
storytelling, in a poetic space between art
and biology, we explore the processes of
finding connection and community after
disruption.
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Sie sind nicht ein Tropfen im
Ozean, Sie sind der ganze Ozean

Unterbrechung, Vertreibung und Isolation
trennen uns von den Orten, die wir einst
kannten oder jetzt bewohnen. Um zu
existieren, miUssen wir \/erbindungen
herstellen, aber wie kénnen wir das

tun, wenn Kapitalismus, Kolonialismus,
Imperialismus und die Zerstérung von
Okosvstemen aktiv daran arbeiten,
unsere \Jerbindungen zu uns selbst zu
unterbrechen und uns vom anderen
menschlichen und nichtmenschlichen
Selbst zu trennen?

In dieser Performance erforschen wir die
Notwendigkeit dieser Verbindungen zum
Uberleben, nicht nur fiir uns selbst, sondern
fur alle Bewohner:iinnen des Okosystems.
Wir zeichnen die moglichen Wege nach,
auf denen Verbindungen wiederhergestellt
werden kénnen, und lernen dabei von

der Symbiose, die man finden kann, wenn
man genau genug hinschaut, um sie zu
sehen. Wir stellen uns als einzelne Zellen
vor, die sich durch das Teilen, Kombinieren
und Zusammenwachsen zu mehrzelligen
Organismen entwickeln mUssen, um zu

in einem Tropfen.

— Rumi

Uberleben. Wir erforschen die Prozesse der
Gemeinschaftsbildung nach einer Stérung
in lebenden Installationen, bei denen Erde
aus der Umgebung von Wien entnommen
und in eine neuartige anaerobe Umgebung
gebracht wird, und wir beobachten, wie die
Mikroorganismen neue Gemeinschaften
bilden. Indem wir die Hand ausstrecken,
VVerbindungen schaffen und mehr als

wir selbst werden, héren wir auf, passiv

zu sein, wir weisen die patriarchalischen
Annahmen zurick und widerlegen, dass
bestimmte Korper und bestimmte Orte
keine Handlungsfdahigkeit haben.

Indem wir diese Verbindungen aktiv finden
und wiederfinden, stellen wir die Teile von
uns selbst und unseren Okosystemen
wieder her, die zerstdrt wurden und
haben die Chance, uns eine andere Welt
vorzustellen. In einem poetischen Raum
zwischen Kunst und Biologie erforschen
wir mit verschiedenen Formen des
Geschichtenerzdhlens die Prozesse, in
denen wir nach einer Stérung Verbindung
und Gemeinschaft finden.
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Ti nisi jedna kap u okeanu.
Ti si okean u jednoj kapi.

Poremecdadii, raseljavanje i izolacija odvajaju
nas od mjesta koja smo nekada poznavali
ili na kojima sada zivimo. Da bismo
postojali, moramo pronaci povezanost, ali
kako to mozemo uciniti kada kapitalizam,
kolonijalizam, imperijalizam i destrukcija
ekosistema aktivno rade na tome da
prekinu nasu povezanost unutar nas
samih i da nas odvoje od drugih Ljudskih i
neljudskih ja?

U ovom preformansu istrazujemo nuznost
veza za prezivljavanje, ne samo za nas
nego i za sve stanovnike ekosistema.
Pratimo moguce puteve kroz koje se
veze mogu obnouviti, uc¢edi iz simbioze
koja se moze pronadi ukoliko dovoljno
dobro pogledamo kako bismo ih vidjeli.
Zamisljamo sebe kao pojedinacne celije,
koje da bi prezivjele, moraju evoluirati u
viSestanicne organizme kroz dijeljenje,
kombinovanje i postajanje/spajanje.

— Rumi

Istrazujemo procese formiranja zajednice
koje nastaju nakon poremecaja u zivim
instalacijama, gdje je tlo, preuzeto

iz okoline Beca, smjesteno u novo
anaerobno okruzenje, te promatramo kako
mikroorganizmi stvaraju nove zajednice.
Posezudi, stvarajuci veze i postajudi vise od
sebe, prestajemo biti pasivni, odbacujemo
i pobijamo patrijarhalne pretpostavke da
odredena tijela i odredena mjesta nemaju
djelovanje.

U aktivnom trazenju i ponovnom
pronalazenju ovih veza, obnavljamo
dijelove sebe i nasih ekosistema koji su

bili unisteni i tako dobijamo priliku da
zamislimo jedan drugadiji svijet. Kroz vise
oblika pripovijedanja, u poetskom prostoru
izmedu umjetnosti i biologije, istrazujemo
procese pronalaZenja veza i zajednice
nakon njihovog poremecaja.
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Sen okyanustaki bir damla degilsin,
bir damladaki tim okyanussun.

Koparma, yerinden edilme ve tecrit bizi bir
zamanlar bildigimiz ya da simdi yasadigimiz
yerlerden ayiriyor. Var olmak i¢in baglanti
kurmaliyiz, ancak kapitalizm, sémurgecilik,
emperyalizm ve ekosistem yikimi kendimizle
baglantilarimizi koparmak ve bizi diger
insan ve insan olmayan benliklerden
ayirmak igin aktif olarak ¢aligirken bunu
nasil yapabiliriz?

Bu performansta, sadece kendimiz i¢in
deqil, ekosistemin tim sakinleri i¢in
hayatta kalabilmek adina bu baglantilarin
gerekliligini arastiryoruz. Yeterince
yakindan bakildiginda bulunabilecek
ortakyasamdan 6grenirken, baglantilarin
yeniden kurulabilecedi olasi yollarin izini
surtyoruz. Kendimizi, hayatta kalmak
icin bolinmesi, birlesmesi ve ¢ok hicreli
organizmalar halinde birlesmesi gereken
tek hicreler olarak distnlyoruz. Viyana

— Rumi

gevresinden alinan topragdin yeni bir
anaerobik ortama yerlestirildigi canli
tesislerdeki bozulmadan sonra topluluk
olusum sUreglerini arastiriyoruz ve
mikroorganizmalarin nasil yeni topluluklar
olusturdugunu goézlemliyoruz. Uzanarak,
baglantilar yaratarak ve kendimizden daha
fazlasi haline gelerek pasif olmay birakir,
belirli bedenlerin ve belirli yerlerin medeni
haklari kullanmaya sahip olmadigi ataerkil
varsayimlari reddeder ve ¢lrutirdz.

Bu baglantilar aktif bularak ve yeniden
kesfederek, kendimizin ve ekosistemimizin
yok olan pargalarini onariyoruz ve farkl bir
dinya hayal etme sansina sahip oluyoruz.
Sanat ve biyoloji arasindaki siirsel bir
alanda, bir kesintiden sonra baglanti ve
topluluk buldugumuz suregleri kesfetmek
icin farkl hikaye anlatimi bigimlerini
kullaniyoruz.
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Peering through a window into a dystopian
scenario where all resources have already
been consumed and devastated by
humanity, where nature as a source of life
is tired and furious about the plunder, amid
mountains of waste and poisonous plants
unfit for human consumption, we see how
a group of humans, led by a toxic king who
has taken over the last plant that produces
oxygen, find themselves at a last supper,
the last inventory, and the last harvest.

In a not too distant future, when Mother
Earth decides not to produce any more,

a last generation of humans prepares to
face the awakening of a dream where life
as we know it is no longer possible. It is at
a dinner that a group of characters from
different social classes and origins are
put to a test to mediate, negotiate, and
reinvent their relationship with others and
with life in general.

The Last Inventory is a performance that
invites us to reflect on the relationship

with the food we consume and the food

we waste. It is a look at all the hands and
ways that make it possible for us to have
everything in abundance on this side of the
world. This performance is also a wink of
urgent hope to seek solutions that allow us
to coexist with nature in healthier ways and
pay back what it gives us.

THE LAST INVENTORY
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Wir blicken durch ein Fenster in ein
dystopisches Szenario, in dem alle
Ressourcen bereits von der Menschheit
verbraucht und verwUstet wurden, in
dem die Natur, als Quelle des Lebens,
mude und witend Uber die Plinderung
ist, inmitten von Bergen von Abfdllen
und fur den menschlichen Verzehr
ungeeigneten Pflanzen. Wir sehen, wie
eine Gruppe von Menschen, angefihrt
von einem toxischen Konig, der die
letzte sauerstoffproduzierende Pflanze
Ubernommen hat, sich in einem letzten
Rbendmahl, der letzten Inventur und der
letzten Ernte wiederfindet.

In einer nicht allzu fernen Zukunft,
wenn Mutter Erde beschliet, nichts
mehr zu produzieren, bereitet sich eine
letzte Generation von Menschen auf
das Erwachen aus einem Traum vor, in
dem ein Leben, wie wir es kennen, nicht

mehr moglich ist. Bei einem Abendessen
wird eine Gruppe von Personen aus
verschiedenen sozialen Schichten und von
unterschiedlicher Herkunft auf die Probe
gestellt, um zu vermitteln, zu verhandeln
und ihre Beziehung zu Anderen und zum
Leben im Allgemeinen neu zu erfinden.

The Last Inventory ist eine Performance,
die uns dazu einladt, Gber die Beziehung
zu den die von uns konsumierten

und verschwendeten Lebensmitteln
nachzudenken. Es ist ein Blick auf all die
Hdnde und Wege, die es uns ermdoglichen,
auf dieser Seite der Welt alles im Uberfluss
zu haben. Diese Performance ist auch

ein Wink der dringenden Hoffnung,

nach Lésungen zu suchen, die es uns
ermoglichen, auf geslindere Weise mit
der Natur zu koexistieren und ihr das
zurlckzugeben, was sie uns gibt.



Provirujuci kroz prozor u distopijski scenarij
u kojem su svi resursi ve¢ potroseni i
devastirani od strane covjecanstva,

gdje je priroda kao izvor zivota umorna i
bijesna zbog pljacke, a usred brda otpada
i otrovnih biljaka (neprikladnih) za ljudsku
prehranu, vidimo kako se skupina Ljudi,
predvodena otrovnim kraljem koji je
preuzeo posljednju biljku koja proizvodi
kisik, nade na posljednjoj veceri, posljednjoj
inventuri i posljednjoj zetvi.

U ne tako dalekoj buduénosti, onda kada
Majka Zemlja odluci vise ne proizvoditi,
posljednja generacija ljudi sprema se
suociti se sa budenjem iz sna u kojem zivot
kakav poznajemo vise nije mogué. Skupina
ljudi iz razli¢itih drustvenih klasa i porijekla
se u toku vecere stavlja na test kako bi
posredovali, pregovarali i iznova osmislili
svoj odnos s drugima i sa zivotom uopste.

posanski /

hruatski / srpski

The Last Inventory je performans koji nas
poziva na razmisljanje o odnosu s hranom
koju konzumiramo i hranom koju bacamo.
To je pogled na sve ruke i nacine koji nam
omogucuju da na ovoj strani svijeta imamo
svega u izobilju. Ova izvedba takode je
znak hitne nade da ¢emo traziti riesenja
koja nam omogucuju suzivot s prirodom na
zdraviji naéin i vraéanje onoga §to nam ona
daje.
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TUm kaynaklarin insanlik tarafindan
tUketildigi ve harap edildigi, yagsamin
kaynagi olarak doganin yagmalama
konusunda yorgun ve 6fkeli oldugu, atik
daglarinin ve zehirli bitkilerin (insan tUketimi
icin elverisli olmayan) ortasinda distopik bir
senaryoya pencereden bakiyoruz. Oksijen
Ureten son bitkiyi ele gegiren zehirli bir

kral tarafindan yénetilen bir grup insanin
kendilerini, son bir aksam yemeginde, son
envanterde ve son hasatta bulduklarini
goériyoruz.

Cok uzak olmayan bir gelecekte, Toprak
Ana Uretimi durdurmaya karar verdiginde,
son nesil bir insan, bildigimiz hayatin artik
mumkuin olmadigi bir rGyadan uyanmaya
hazirlaniyor. Bir aksam yemeginde, farkli
sosyal siniflardan ve kdkenlerden bir grup
insan, arabuluculuk yapmak, muzakere
etmek ve baskalariyla ve genel olarak
yasamla iligkilerini yeniden icat etmek igin
teste tabi tutulur.

Son envanter, tukettigimiz ve israf ettigimiz
viyeceklerle olan iligki Gzerinde disinmeye
davet eden bir performanstir. Dinyanin bu
tarafinda her seye bolca sahip olmamizi
sadlayan tim ellere ve yontemlere bir
bakig! Bu performans ayni zamanda
dogayla daha saglikli bir sekilde bir arada
yasamamiza ve bize verdiklerini geri
6dememize izin veren ¢éztmler aramaya
yonelik acil bir umudun goéz kirpmasidir.
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Klamna roba / Resmi Uran / oyl acladl

Official Merch / Offizieller Merch / Re

TORBALON

Concept by: Radmila and Nikola Trebovac




TORBALON is an authentic souvenir from
the town of Zrenjanin (Vojvodina, Serbia).
The town itself is infamous for its widely
known polluted drinking water, which has
been prohibited to use due to high levels of
arsenic since 2004. Its citizens are forced
to provide their households with purchased
water, mostly bottled in 5 liter plastic
containers.

RECYCLING

Since these plastic water containers are an
indispensable everyday accessory of the
Zrenjanins citizens, the idea was to place
this item in the context of socially engaged
fashion. And here comes TORBALON! A
bag made of a plastic water container.

SOCIAL AND PHILANTHROPIC
ENGAGEMENT

The possibility to repurpose and reuse
the plastic water containers defines this
item as an item of the circular economy,.
The product, which symbolizes discontent
with the unresolved problem of polluted

drinking water, is meant to be carried in
public spaces as a constant reminder for
those responsible for finding a solution to it.

Zrenjanin is a town whose diverse and rich
industrial heritage from the Socialist era
was fully devastated during the economic
transition processes. Its outskirts are now
filled with shopping malls and the future
tire plant of a foreign investor which does
not (even) fulfill the basic EU ecological
standards. Instead of building a water
purification factory, the town authorities
gave its citizens a new town square. But
on that square, under the balconies of the
town hall, no one is using his*/her* civil right
to say out loud what we really need.

TORBALON has been exchanged for
drinking water, which was distributed to
socially vulnerable citizens of Zrenjanin.
It made its way to WIENWOCHE as the
(official) festival merchandise of 2022.
It will be presented to the audience in a
street style manner and over the social
media channels.

TORBALON



TORBALON

TORBALON ist ein authentisches
Mitbringsel/Souvenir aus Zrenjanin, in
\/ojvodina, Serbien. Die Stadt ist an sich
berihmt-berUtchtigt flr die bekannte
\Verschmutzung des Trinkwassers,
dessen Gebrauch aufgrund des hohen
Anteils von Arsen seit 2004 verboten
ist. Die Stadtbewohner:innen sind dazu
gezwungen, abgefllltes Trinkwasser fur
ihre Haushalte zu erwerben, im Ublichen in
5 Liter Plastikkanistern.

RECYCLING

Nachdem die Plastikbehdlter einen
unentbehrlichen Bestandteil des Alltags
der Zrenjanin-Burger:innen darstellen, kam
die Idee auf, diese in den Kontext der sozial
engagierten Mode zu setzen. Und hier
kommt TORBALON! Eine Tasche, die aus
Plastikwasserkanistern gemacht wurde.

SOZIALES UND
PHILANTHROPISCHES
ENGAGEMENT

Dieses Objekt wird zu einem Produkt der
Kreislaufwirtschaft, definiert durch die
neue Funktion und die Mdéglichkeit der
Wiederverwendung des Wasserkanisters.

Das Produkt, als Symbol der
Unzufriedenheit bezlglich des ungelosten
Problems der Trinkwasserverschmutzung,
sollte im offentlichen Raum getragen
werden, als permanente Erinnerungshilfe
fUr die Verantwortlichen, endlich eine
Lésung zu finden.

Zrenjanin ist eine Stadt, deren vielfdltiges
und reichhaltiges Industrieerbe aus

der sozialistischen Ara wéhrend

der Wirtschaftsubergangsprozesse
komplett zerstort wurde. Ihre Vororte
sind voll mit Shopping Malls sowie

dem zukUnftigen Autoreifenbetrieb

eines ausldndischen Investors, der

nicht einmal die europdischen Oko-
Mindeststandards erfUllt. Anstelle einer
Trinkwasseraufbereitungsanlage hat die
lokale Behorde einen neuen Hauptplatz
gebaut. Aber niemand nutzt ihr:e
Burger:innenrechte, um auf diesem Platz
unter den Rathausbalkonen laut zu sagen,
was wir wirklich brauchen.

Ublicherweise wird TORBALON gegen
einen gekauften Wasserkanister getauscht.
Er ist der offizieller Merch-Artikel der
WIENWOCHE 2022 und wird dem Publikum
in einer Street Style-Social-Media
Kampagne prdsentiert.



TORBALON je autenti¢an suvenir grada
Zrenjanina (Vojvoding, Srbija) u kome je
zbog prisustva prekomerne kolic¢ine arsena
voda za pi¢e zabranjena za upotrebu od
2004. godine. Stanovnici ovog grada vec¢
18 godina prinudeni su da se snabdevaju
kupovnom vodom, najcesce flasiranom u
plasti¢nim petolitarskim balonima.

RECIKLAZA

Bududi da je balon vode neizostavan
svakodnevni aksesoar svake Zrenjaninke
i svakog Zrenjaninca, ideja je bila da ovaj
predmet stavimo u kontekst drustveno
angazovane mode. | tako je nastao
TORBALON! TORba napravljena od
plasticnog BALONa za vodu.

AKTIVISTICKI PRISTUP

Davanjem nove namene i ponovnom
upotrebom plasti¢nog balona, dobili smo
cirkularno ekonomski proizvod. Proizvod
koji je simbol nezadovoljstva neresenim
pitanjem pijace vode i zamisljen da se
nosi u javnom prostoru kao svakodnevni

posanski /

hruatski / srpski

podsetnik nadleznima da se ovom

pitanju aktivnije posvete. TORBALON se

u Zrenjaninu ne prodaje, ve¢ se moze
dobiti iskljucivo u zamenu za jedan balon
kupovne vode. Prikupljena voda donira se
korisnicima Narodne kuhinje, koji spadaju
u kategoriju socijalno ugrozenih i nisu u
mogucnosti da kupuju vodu.

Zrenjanin je grad Cija je bogata industrijska

zaostavstina iz perioda socijalizma potpuno

devastirana tranzicionim procesima. Na
njegovim rubovima ni¢u Soping centri

i postrojenje stranog investitora za
proizvodnju guma koje ne zadovoljava
evropske ekoloske standarde. Umesto da
izgradi postrojenje za precis¢avanje vode,
gradska vlast je izgradila nov trg u centru
grada. Ali na tom trgu, ispod balkona
gradske kuce, niko od nas ne koristi svoje
gradansko pravo da kaze sta nam zaista
treba.

TORBALON je ove godine nasao svoj put
do festivala WIENWOCHE, gde ¢ete modi
da ga vidite i ponesete.

TORBALON



TORBALON

TORBALON, Zrenjanin kasabasindan
(Vojvodina, Sirbistan) otantik bir hatiradir.
Sehrin kendisi, yUksek oranda arsenik
nedeniyle kullanimi 2004'ten beri
yasaklanan igme suyunun iyi bilinen
kirliligiyle UnlGddr. Sehir sakinleri, evleri
icin genellikle 5 litrelik plastik bidonlarda
siselenmis icme suyu satin almak zorunda
kaliyor.

GERi DONUSUM

Bu plastik su kaplari, Zrenjanin
vatandaslarinin vazgegilmez gunlik
yasamin bir parg¢asi oldugu igin, onlari
toplumsal moda baglamina oturtma fikri
ortaya ¢iktl. Ve iste TORBALON geliyor!
Plastik su kabindan yapilmis bir ¢anta!

SOSYAL VE HAYIRSEVER
KATILIM

Yeniden islevlendirme ve su bidonunu
yeniden kullanma olasilidi bu nesneyi

dongusel ekonominin bir Grinu olarak
tanimlar. Cézilemeyen kirli igme suyu

sorunuyla ilgili hognutsuzlugu simgeleyen
Urdn, bu soruna ¢6zUm bulmaktan
sorumlu olanlara strekli bir hatirlatma
olarak kamusal alanlarda tasinmak tzere
tasarland.

Zrenjanin, Sosyalist ddnemden kalma gesitli
ve zengin endUstriyel mirasin ekonomik
gegcis slregleri sirasinda tamamen harap
oldugu bir sehirdir. Banliydleri, alisveris
merkezleri ve Avrupa’nin minimum ekolojik
standartlarini bile karsilamayan bir yabanci
yatirimcinin gelecedin otomobil lastigi
tesisleriyle doludur. Yerel yonetim icme
suyu aritma tesisi yerine yeni bir ana
mevydan inga etti. Ama belediye binasinin
balkonlarinin altindaki bu meydanda
gergekten ihtiyacimiz olani yiksek

sesle soylemek icin kimse sivil haklarini
kullanmiyor.

TORBALON genellikle Zrenjanin’in
toplumsal olarak kirilgan vatandaslarina
dagitilan igme suyuyla degistirilir. Viyana
Haftasi 2022’nin resmi Grlin 6gesidir ve de
sokak stili bir sosyal medya kampanyasiyla
halka sunulacaktir.
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Hosts: Helene Baur and Andrea Neidhofer




Invitation cards, posters, texts about
artists in various media, exhibition plans,
work lists, photos, catalogues, magazines
contain information about artistic work,
production, exhibition history and the
reception of visual art.

For 25 years, all these materials have
formed the source material for the Archive
and Documentation Centre and the
starting point for a unique and at the same
time most extensive collection on Austrian
art production of the Second Republic.
More than 100,000 currently indexed
objects bear witness to this and allow
multi-layered forms of examination and
interaction.

Einladungskarten, Plakate, Texte Uber
KUnstler*innen in unterschiedlichen Medien,
Ausstellungspldne, Werklisten, Fotos,
Kataloge, Magazine beinhalten Information
Uber kunstlerische Arbeit, die Produktion,
Ausstellungsgeschichte und die Rezeption
von bildender Kunst.

AllL diese Materialien bilden fur das

Archiv und Dokumentationszentrum

seit 25 Jahren das Quellenmaterial und
den Ausgangspunkt einer einzigartigen

und gleichzeitig auch umfangreichsten
Sammlung zur 6sterreichischen Kunst-
produktion der 2. Republik. Die derzeit Uber
100.000 erschlossenen Objekte zeugen
davon und erlauben vielschichtige Formen
der Auseinandersetzung und des Umgangs
damit.

The continuous documentation is available
in an online database and enables easy
access to information, the finding of
individual objects and forms an offer for
contextualising research.

On the occasion of WIENWOCHE, a guided
tour will focus on the visibility of artists

in the context of different geographical
references to Austria.

The archive will become an exhibition
space and the data stock will be

analysed and questioned with a focus

on the representation and reception of
geographical relations and mobility. The
result will offer insight into the current and
past structures of the Austrian art field.

Die kontinuierliche Dokumentation

steht Uber eine Online Datenbank zur
\/erflgung und ermdoglicht einfachen
Zugang zu Information, das Auffinden
einzelner Objekte und bildet ein Angebot zu
kontextualisierender Recherche.

Anldsslich der WIENWOCHE wird im
Rahmen einer quided tour der Fokus auf
die Sichtbarkeit Kunstschaffender im
Kontext unterschiedlicher geographischer
Bezlige zu Osterreich gelegt.

Das Archiv wird zum Ausstellungsraum
und der Datenbestand wird fokussierend
auf die Reprdsentation und Rezeption
geographischer Verhdltnisse und Mobilitat
analysiert und befragt. Das Ergebnis soll
Einblick in die aktuellen und vergangenen
Strukturen des Osterreichischen Kunstfelds
bieten.

BASIS WIEN
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WIENWOCHE 2022 Festival offers a
discursive program intending to bring in

a variety of subtopics, connected to the
general theme of ‘Working Class Ecologies’.
We would like to start the discussion on
the urgent issue of invisible, affective, and
reproductive labor. In this session, we will
reflect on similar struggles in different
geographies that deal with many different
aspects of the global economy of care. A
similar event focuses on how women* unite
and build organizations for solidarity. The
panel will involve diverse positions such as
an unionist of essential workers, a curator,
a labor expert, and a lawyer. In another
round, we would like to introduce the artists
to the discussion. Cultural professionals
are part of a new social class, named

the ‘precariat’. In cooperation with IG
Bildende Kunst, we would like to reveal the
bureaucratic restrictions and challenges

of being a self-employed artist from a so-
called ‘third-country’ in Austria. Ecology,
which is the other key subject of the festival
theme will be discussed in the second

day of the series and the speakers will
analyse intrusion, extraction, expulsion, and
migration from the non-human perspective.
In collaboration with the Kunstentropie,
another event will be held on the avant-
garde movement of ‘Art Brut’, the so-called
marginal art of the disabled, mentally ill,
and children. A transdisciplinary panel,
organised by the “How Many Layers?”
project participants will concentrate on

the transformation from linear to circular
models of production. Lastly, we will
present a round-table with former and
current directors of WIENWOCHE in

order to discuss the challenges and the
strategies for the future of the festival.

-
O
",
o
—
X
L
&
©
r -
—
=
N
r -
—
S
|

E
C
i
Ll
&



" -
O
N
)
=
X
9
o
o)
7 -
=
—
)
7 -
=)
3
|

E
O
oy
Ll
)

Das WIENWOCHE Festival 2022 bietet ein
diskursives Programm, das eine Vielzahl
von Unterthemen im Zusammenhang
mit dem allgemeinen Thema ,Working
Class Ecologies’ einzubeziehen strebt. Wir
mochten die Diskussion zum brennenden
Thema der unsichtbaren, affektiven

und reproduktiven Arbeit beginnen. In
dieser Session werden wir Uber dhnliche
Kampfe in verschiedenen geografischen
Regionen nachdenken, die sich mit
vielen unterschiedlichen Aspekten der
globalen Okonomie der Pflege befassen.
Eine dhnliche Veranstaltung richtet den
Fokus auf die Frage, wie Frauen* sich
zusammenschlieBen und Organisationen
fur Solidaritat aufoauen. Das Panel
bezieht verschiedene Positionen ein,

wie z.B. jene einer Gewerkschafterin

von unentbehrlichen Arbeitskraften,
einer Kuratorin, einer Arbeitsexpertin

und einer Juristin. In einer weiteren
Runde moéchten wir die Klnstleriinnen

in die Diskussion einbeziehen.
Kulturschaffende sind Teil einer neuen
sozialen Klasse, die als ,Prekariat®
bezeichnet wird. In Zusammenarbeit mit

der |G Bildende Kunst mochten wir die
bUrokratischen Beschrénkungen und
Herausforderungen aufzeigen, welche
selbstdndige KlUnstleriinnen aus einem
sogenannten ,Drittstaat” in Osterreich zu
bewdltigen haben. Okologie, das andere
Schlisselthema des Festivals, wird am
zweiten Tag der Reihe diskutiert und die
Referenten werden Eindringen, Extraktion,
VVertreibung und Migration aus der nicht-
menschlichen Perspektive analysieren. In
Zusammenarbeit mit der Kunstentropie
findet eine weitere Veranstaltung zur
Avantgarde-Bewequng der ,Art Brut®,

der so genannten marginalen Kunst von
Behinderten, psychisch Kranken und
Kindern, statt. Ein transdisziplindres Panel,
organisiert von den Teilnehmenden des
Projekts ,How Many Layers?*, konzentriert
sich auf den Ubergang von linearen zu
zirkuldren Produktionsmodellen. SchlieBlich
veranstalten wir einen runden Tisch mit
ehemaligen und aktuellen Leiterinnen der
WIENWOCHE, um die Herausforderungen
und Strategien fUr die Zukunft des Festivals
zu diskutieren.



INVISIBLE, REPRODUCTIVE
LABOUR AND DISPOSSESSED
CARE

& & D

9 Breitegasse 3, 1070, Vienna
© 19.09.2022, 19:00 - 21:.00

Sessions moderated by Dr. Rose-Anne
Gush:

% Affective Labour and Decolonial
Mourning: Reproductive Labour
between Biopolitics and
Necropolitics, Keynote by Prof.
Dr.Encarnacién Gutiérrez Rodriguez
(Chair in Sociology with a focus on
Culture and Migration, Goethe-
Universitdt Frankfurt) ZOOM

% Invisible Labour and Making Blind
Spots Visible by Dr. Lina Dokuzovi¢
(Artist and Researcher, eipcp)

%* Dispossessed Care and Struggles
for Care Infrastructures in Serbia by
Dr. Ana Vilenica (ERC Post-Doctoral
Research Fellow, DIST, Polytechnic of
Turin) ZOOM

MIGRANT ECOLOGIES - ON
DWELLING AND MOBILITY

& e h o
Q Breitegasse 3, 1070, Vienna
© 20.09.2022, 19:00 - 21:00

Sessions moderated by Eva Kovac, MA:

% Whose Invasion? Keynote by Prof.
Nanna Heidenreich, Transcultural
Studies, University for Applied Arts
Vienna

% Learning from the Neighbour
Species that Make Us by Imayna
Caceres, Institute of Art Theory and
Cultural Studies, Academy of Fine Arts
Vienna

% Black Gold — Rivers, Sturgeons, and
Dragons by Mag.art. MSc. Christina
Gruber, Freshwater Ecologist, Artist,
Educator, and Sturgeon Caretaker

% 1 am the Last one who saw the river
alive by Katarina Pirak Sikku, Artist
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BEYOND LABELS: THE SECRETS
HIDDEN IN MY CLOSET

& & h D

Q Breitegasse 3, 1070, Vienna

© 21.09.2022, 11:00 - 13:00

Participants:

* Gertrude Klaffenbdck (Clean Clothes
Campaign)

% \/eronika Bohrn Mena (Initiative
Lieferkettengesetz Osterreich)

% Adi Liraz (Textile Resistance) ZOOM

% Elisabeth Mimra (Carla Recycling
Center)

% Ariane Piper (Country Coordinator,
Fashion Revolution Germany e.\/.)

zoom

Organized and moderated by: Alexandra
Fruhstorfer and Nina Sandino (How Many
Layers? project)

ARTIST VISA: A NEW
PERSPECTIVE

& & h D

Q Breitegasse 3, 1070, Vienna
© 21.09.2022, 19:00 - 21:00

Participants:
% Severina Ditzov (Austria for Beginners)
% Miglena Hofer (Austria for Beginners)

% Klara Kostal (Austrian Commission for
UNESCO)

% Shahrzad Nazarpour (Artist)
% Elisabeth Vlasaty (Lawyer)

Moderated by: Vasilena Gankovska (IG
Bildende Kunst)

Screening: Daria Tchapanova. 2022.
Bits and pieces of visual research about
barriers e- exclusion of mobility, 12 positions

In collaboration with IG Bildende Kunst and
Austrian Commission for UNESCO



FROM HOUSEHOLD TO UNION:
WOMEN IN ORGANIZING

& & h D
9 Breitegasse 3, 1070, Vienna
© 23.09.2022, 19:00 - 21:.00

Participants:
% Christine Braunersreuther (Curator)

% Sdrka Homfray (Expert on Labor and
Public Service Law, Discrimination, and
Inequality, Prague)

% Ruth Khakame Namachanja (Union
of Domestic, Hotels, Educational
Institutions, Hospitals, and Allied

Workers, Nairobi) ZOOM

% Milena Paneva (Legal Advisor, Austrian
Trade Union Federation)

BETWEEN HERMACITY AND
COMMERCIALISATION: WHOSE
ART BRUT IS IT, ANYWAY?

& & hD

° Breitegasse 3, 1070, Vienna
© 24.09.2022, 19:00 - 21:.00

Participants:

% Daniela Bilopavlovi¢ Bedenik (Head of
Collection of Outsider Art, Museum of
Contemporary Zagreb)

% Isil Ezgi Celik (Art Brut researcher)

% Johann Feilacher (Artistic Director,
Museum Gugging)

* Florian Reese (Leiter, Atelier 10)

% Goran Stojéetovié (Artist, President of
Art Brut Serbia)

* Morteza Zahedi (Artist, Gallery
Outsiderinn, Teheran)

Moderated by: Amalija Stojsavljevi¢
(Curator, Kunstentropie)

In collaboration with Kunstentropie

WIENWOCHE IS 11+

& & hD

9 Breitegasse 3, 1070, Vienna
© 25.09.2022, 19:00 - 21:.00

Participants:

* Petja Dimitrova (Artist and Teacher,
Academy of Fine Arts Vienna)

%* Deniz Glivensoy (Festival Curator,
WIENWOCHE)

%* Maria Herold (Project Manager,
kulturen in bewegung)

% Natasa Mackuljak (Executive Director,
WIENWOCHE)

%* Ivana Marjanovié (Director,
KUNSTRAUM INNSBRUCK)

% Jelena Mici¢ (Artistic Director,
WIENWOCHE)

DEPOT - HKUNST UND DISKUSSION
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TALK: DIVERSIFYING DESIGN

9 Vienna
© 23.09.2022, 11:00 - 13:00

The core of the VIENNA DESIGN WEEK

is the networking and mediating role of
design. From this perspective, the festival
deals with the pressing issues of our time.
In order to define areas where art, activism
and design overlap, WIENWOCHE and
VVIENNA DESIGN WEEK are collectively
organizing a discussion round entitled
“Diversifying Design”.

Participants:

% Natalia Gurova (artist, kiltif gemma
fellow at VIENNA DESIGN WEEK 2022)

%* Jeffrey Heiligers (designer, 1 m2
Collective)

% Marissa Lébo (artistic director, KULtuF
gemma)

%

Jelena Mici¢ (artistic director,
WIENWOCHE)

Gabriel Roland (director, VIENNA
DESIGN WEEK)

*

Moderated by: Sebastian Millner (OH Uni
Wien)

Further details on WIENWOCHE and
\VIENNA DESIGN WEEK websites.

wienwoche.org
www.viennadesignweek.at

GESPRACH: DIVERSIFYING
DESIGN

9 Wien
© 23.09.2022, 11:00 - 13:00

Im Kern der VIENNA DESIGN WEEK steht
die vernetzende und vermittelnde Rolle
von Gestaltung. Aus diesem Blickwinkel
setzt sich das Festival mit den drangenden
Themen unserer Zeit auseinander. Um
Uberschneidungsbereiche von Kunst,
Aktivismus und Design abzustecken
veranstalten WIENWOCHE und VIENNA
DESIGN WEEK unter dem Titel ,Diversifying
Design“ gemeinsam eine Gesprdchsrunde.

Teilnehmer:innen:

%* Natalia Gurova (Kinstlerin, kiltaF
gemma Fellow bei der VIENNA DESIGN
WEEK 2022)

* Jeffrey Heiligers (Designer, 1 m2
Collective)

% Marissa Lobo (Kiinstlerische Leitung,
kUltGr gemma)

*

Jelena Mici¢ (KUnstlerische Leitung,
WIENWOCHE)

Gabriel Roland (Direktor, VIENNA
DESIGN WEEK)

*

Moderation: Sebastian Millner (OH Uni
Wien)

Weitere Details auf WIENWOCHE und
VVIENNA DESIGN WEEK Webseiten.

wienwoche.org
www.viennadesignweek.at

CLASSISM IN DESIGN



CLASSISM IN DESICGN

DARE TO SHARE AND WEAR!

9 VVienna
© 09.2022

Mobilizing against over-consumption:

As winners of the Erste Bank MehrWERT
design award, Alexandra Fruhstorfer and
Nina Sandino are part of Stadtarbeit, the
social design format of the VIENNA DESIGN
WEEK. For the festival they have developed
a mobile intervention that invites visitors

to question the fast fashion industry via

a non-commercial exchange platform in
the middle of Vienna’s shopping district
Eldorado — Mariahilfer StraBe. As an
alternative, the project offers a glimpse
into the lives of workers in the clothing and
second-hand industries and encourages
us to build new relationships with their own
garments.

Further details on WIENWOCHE and
\VIENNA DESIGN WEEK websites.

wienwoche.org

www.viennadesignweek.at

DARE TO SHARE AND WEAR!

9 Wien
© 09.2022

Mobilmachen gegen den Konsumrausch:
Als Gewinnerinnen des Erste Bank
MehrWERT Designpreises sind Alexandra
Fruhstorfer und Nina Sandino Teil der
Stadtarbeit, des Social Design-Formats
der VIENNA DESIGN WEEK. Fur das
Festival haben sie eine mobile Intervention
entwickelt, die mitten im Einkaufs-Eldorado
Wiens — der Mariahilfer StraBe — Uber eine
nicht-kommerzielle Tauschplattform zum
Hinterfragen der Fast Fashion-Okonomie
einladt. Als Alternative bietet das Projekt
einen Blick ins Leben der Arbeiter*innen der
Bekleidungs- und Second Hand-Industrie
und regt dazu an, neue Beziehungen zum
eigenen Gewand aufzubauen.

Weitere Details auf WIENWOCHE und
VIENNA DESIGN WEEK Webseiten.

wienwoche.org

www.viennadesignweek.at



TORBALON

9 VVienna
© 09.2022

WIENWOCHE and VIENNA DESIGN WEEK
are now bringing Torbalon to Vienna in
order to show potentials at the intersection
of activism and design. As part of an
“exchange performance” visitors have the
chance to pick up a bag in exchange for a
water donation.

A limited VDW edition of the object can be
purchased at the VIENNA DESIGN WEEK
festival shop. The proceeds go towards
supplying water for the residents of
Zrenjanin in need.

Further details on WIENWOCHE and
\VIENNA DESIGN WEEK websites.

www.viennadesignweek.at

TORBALON

9 Wien
© 09.2022

Um Potenziale in der Schnittmenge von
Aktivismus und Design aufzuzeigen, holen
WIENWOCHE und VIENNA DESIGN WEEK
Torbalon nun nach Wien. Im Rahmen einer
JTauschperformance® hat man die Chance
sich eine Tasche gegen eine Wasserspende
abzuholen.

Eine limitierte VDW-Edition des Objekts
gibt im Festival-Shop der VIENNA DESIGN
WEEK kauflich zu erwerben. Die Einnahmen
kommen der Wasserversorgung bedurftiger
Bewohner*innen Zrenjanins zugute.

Weitere Details auf WIENWOCHE und
VIENNA DESIGN WEEK Webseiten.

www.viennadesignweek.at
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FESTIVAL SCHEDULE 16.09

© 16:30 - 17:00
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——
pgge 12

16.09.2022

Gathering EN DE PT ES

9 Christian-Broda-Platz, 1060, Vienna
Public transport: U3/U6 Westbahnhof; Trams 5, 6, 9,18, 52, 60
WienMobil Rad: Westbahnhof S U (Westbahnhof Europaplatz)

&3S e

(LY T LT T T N -1 17 ) Performative procession to

DemokratieQuartier/Held:innenplatz pT ES

9 Christian-Broda-Platz, 1060, Vienna
Public transport: U3/U6 Westbahnhof; Trams 5, 6, 9, 18, 52, 60
WienMobil Rad: Westbahnhof S U (Westbahnhof Europaplatz)

&S & N

Statements EN DE BHS
Music
9 DemokratieQuartier/Held:innen Platz, 1010, Vienna
Public transport: U3 Volkstheater; Trams 1, 2, 49, 71, U2Z, D; Bus

48A
WienMobil Rad: Volksgarten (U2 \Volkstheater/Burgring/Bellaria)

FQ & N W

Afterparty EN DE TR

° Flex Café, Augartenbricke 1, 1010, Vienna
Public transport: U2/U4 Schottenring; Trams 1, 2, 31, U2Z; Night
lines N25, N31, N38, N60, N66
WienMobil Rad: Berggasse (Berggasse 34)

&
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17.09.2022

Feminist Cross Stitch Club - §:{}t5

Registration at v.ratasich@gmx.net until 15.09.2022
Max. participants: 10

9 Buchhandlung ChickLit, Kleeblattgasse 7, 1010, Vienna
Public transport: U1 Stephansplatz; Bus 3A, Hoher Markt
WienMobil Rad: Hoher Markt (Hoher Markt vor Nr. 1)

& @

WIENWOCHE Celebrates 10 Years! - Book promotion EN DE BHS

9 Planet10, Pernerstorfergasse 12, 1100, Vienna
Public transport: Ul Reumannplatz; Trams 6, 11; Bus 14A
WienMobil Rad: U1 Keplerplatz (Keplergasse 9-10)

&S @

Fences, Insects, Embroideries (material communities)

Exhibition open to view EN DE sv

9 Geologischer Bundesanstalt, Neulinggasse 38, 1030, Vienna
Public transport: Trams 1, O; Bus 4A
WienMobil Rad: Bahngasse (Rechte Bahngasse 14)

&S e

Fences, Insects, Embroideries (material communities)

Embroidery workshop “On dealing with Lloss” with Malmnedles

/ Handarbetscafé Gillivare-Malmberget, Karina Jarrett and
Eeva Linder EN

Registration at materialcommunities@wienwoche.org until 15.09.2022
Max. participants: 20

Translation into German is possible on request.

9 Geologischer Bundesanstalt, Neulinggasse 38, 1030, Vienna
Public transport: Trams 1, O; Bus 4A
WienMobil Rad: Bahngasse (Rechte Bahngasse 14)

&S &

FESTIVAL SCHEDULE 1709



FESTIVAL SCHEDULE 17.09

© 14:30 - 17:30

—
page 32

© 18:00 - 19:00
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page 68

© 18:00 - 20:00

——
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© 18:00 - 22:00
© 19:00 - 19:45

I—
page 68

IS TR R R TR T IR EE ) Writing Session EN DE

Registration at teigtaschenprotest@gmail.com until 15.09.2022
Additional lanquages are possible on request: Mandarin, Korean,
Polish, Spanish

Note: All workshops are different, so feel free to register to several

° Asia Garten, Kreuzgasse 18, 1180, Vienna
Public transport: Trams 9, 42
WienMobil Rad: U6 Wdhringer StraBe (ggu. Wdhringer Gurtel 104,
Ausgang U)

& &

(o] /G300 3 N, LITEEE Exhibition Opening EN DE

9 Brunnenpassage, Brunnengasse 71/Yppenplatz, 1160, Vienna
Public transport: U6 Alser StraBe; Tram 44, Yppengasse
WienMobil Rad: U6 Alser StraBe

S e

Fences, Insects, Embroideries (material communities)
Exhibition Opening with Handarbetscafé Gdllivare-Malmberget
(Karina Jarrett and Eeva Linder) and welcome note by
Geologische Bundesanstalt (Robert Supper, Holger Paulick,
Thomas Hofmann) and Swedish Embassy EN DE

9 Geologischer Bundesanstalt, Neulinggasse 38, 1030, Vienna
Public transport: Trams 1, O; Bus 4A
WienMobil Rad: Bahngasse (Rechte Bahngasse 14)

&3S e

(o1 /GRS 1 TN T Exhibition open to view EN DE

Interactive Performance “Alt.Arm.Krank.Einsam.FrauWien” by
Monika Volk pE

9 Brunnenpassage, Brunnengasse 71/Yppenplatz, 1160, Vienna
Public transport: U6 Alser StraBe; Tram 44, Yppengasse
WienMobil Rad: U6 Alser StraBe

&S @



© 19:00 - 22:00
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© 20:00 - 20:45

© 21:00 - 22:00
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© 11:00 - 12:00

© 11:.00 - 18:00

© 15:00 - 16:00

[——
poge 4

Immo Grief: Searching for a Collective Culture of Grieving a
CEIEE Exhibition Opening DE

Q Kulturzentrum 4lthangrund, Alte Mensa, Augasse 2-6, 1090,
VVienna
Public transport: U4/U6 Spittelau; Tram D; Bus 37A
WienMobil Rad: Spittelau S U (U4/U6 Spittelau)

&S @

(o1 '8 1, TN ITETS Performance “Pliego Petitorio” by Frida
Robles Ponce und Alvaro Collao EN ES

DJ Set
9 Brunnenpassage, Brunnengasse 71/Yppenplatz, 1160, Vienna

Public transport: U6 Alser StraBe; Tram 44, Yppengasse
WienMobil Rad: U6 Alser StraBe

18.09.2022

Guided tour of collaborative archive installation
“Weaving Wheat” with Johannes Wiener pE

Screening “Voices of Tigers” with Diana Marcela Buitron,
Alfredo Ledesma Quintana, Imayna Caceres and Daniela
Medina Poch EN DE ES

Bookshelf “On the Necessity of Gardens!” EN DE

Panel discussion “Breaking the Siege! Politics of the World
Economy” with Maria Sanhueza, Johannes Wiener, Lorena
Salamanca EN DE ES

9 agri_culture — Zukunftshof, Rosiwalgasse 41-43, 1100, Vienna
Public transport: Bus 16A
WienMobil Rad: U1 Alaudagasse (FavoritenstraBe 243)

&3S e

FESTIVAL SCHEDULE 17 - 18.09



FESTIVAL SCHEDULE 18.09
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© 18:00 - 21:00
© 18:30 - 19:00

[
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(o]('CT0 1 Y, [ITETW Exhibition open to view EN DE

Durational Performance “Identity” by Pramila Lama EN DE

Q Brunnenpassage, Brunnengasse 71/Yppenplatz, 1160, Vienna
Public transport: U6 Alser StraBe; Tram 44, Yppengasse
WienMobil Rad: U6 Alser StraBe

&S @

Straw Forum “Para-site/Tischgenoss:innen on
making connection” with Marlene Wagner EN DE

Moderation and exchange: Maria Sanhueza, Johannes Wiener,
Lorena Salamanca EN DE ES

Intervention Exchange | by Elena Kristofor

9 agri_culture — Zukunftshof, Rosiwalgasse 41-43, 1100, Vienna
Public transport: Bus 16A
WienMobil Rad: U1 Alaudagasse (FavoritenstraBe 243)

&S @

DLINTR G NI ATAY 108 Exhibition Opening EN DE

Performance “song of myself or (m)other” by Katrin and
Felicitas Wolger

Q semmelweis Klinik, Bastiengasse 36-38, 1180, Vienna
Public transport: Trams 40, 41

&S W
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19.09.2022

Fences, Insects, Embroideries (material communities)

Exhibition open to view EN DE sV

9 Geologischer Bundesanstalt, Neulinggasse 38, 1030, Vienna
Public transport: Trams 1, O; Bus 4A
WienMobil Rad: Bahngasse (Rechte Bahngasse 14)

&3S e

L TR T TA KRG Evd “Beyond Labels” Open Laboratory EN DE ES
Registration at beyond.labels.lab@gmail.com until 15.09.2022

Max. participants: 10

Note: Open level, experience not required

9 Bezirksmuseum 7. Neubau, Stiftgasse 8, 1070, Vienna
Public transport: U3 Volksteater; Tram 49; Bus 48A
WienMobil Rad: Volksgarten (U2 \Volkstheater/Burgring/Bellaria)

& h

Immo Grief: Searching for a Collective Culture of Grieving a
EE Building Day pE

9 Kulturzentrum 4lthangrund, Alte Mensa, Augasse 2-6, 1090,
VVienna
Public transport: U4/U6 Spittelau; Tram D; Bus 37A
WienMobil Rad: Spittelau S U (U4/ U6 Spittelau)

& &

basis wien - Archiv und Dokumentationszentrum

Guided tour EN DE

9 basis wien - Kunst, Information und Archiv, Finfhausgasse 5/
Innenhof, 1150, Vienna
Public transport: U6 Gumpendorfer StraBe; Bus 57A,
SechshauserstraBe
WienMobil Rad: U4 Margaretengurtel

& &

FESTIVAL SCHEDULE 19.09



FESTIVAL SCHEDULE 19.09
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(o1 /L300 1, -0 LITET- Exhibition open to view EN DE

Durational Performance “Ildentity” by Pramila Lama EN pE

9 Brunnenpassage, Brunnengasse 71/Yppenplatz, 1160, Vienna
Public transport: U6 Alser StraBe; Tram 44, Yppengasse
WienMobil Rad: U6 Alser StraBe

&S @

pLINTR G NI ATA 144 Exhibition open to view EN DE

9 Semmelweis Klinik, Bastiengasse 36-38, 1180, Vienna
Public transport: Trams 40, 41

&S @

Sl LIS Performance EN

9 University of Vienna Biology Building, Ground floor foyer,
Djerassiplatz 1, 1030, Vienna
Public transport: U3 Schlachthausgasse; Tram 18
WienMobil Rad: Media Quarter Marx (Maria-Jacobi-Gasse 2)

&S e

1l U AT T [T Discussion “Invisible,
Reproductive Labour and Dispossessed Care” EN

9 Depot — Kunst und Diskussion, Breitegasse 3, 1070, Vienna
Public transport: U3 Volkstheater; Tram 49; Bus 48A
WienMobil Rad: Volksgarten (U2 \Volkstheater/Burgring/Bellaria)

& & h D
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20.09.2022

Fences, Insects, Embroideries (material communities)

Exhibition open to view EN DE sV

9 Geologischer Bundesanstalt, Neulinggasse 38, 1030, Vienna
Public transport: Trams 1, O; Bus 4A
WienMobil Rad: Bahngasse (Rechte Bahngasse 14)

&S @

LA CHTA RGN CYd “Beyond Labels” Open Laboratory EN DE ES
Registration at beyond.labels.lab@gmail.com until 15.09.2022

Max. participants: 10

Note: Open level, experience not required

Q Bezirksmuseum 7. Neubau, Stiftgasse 8, 1070, Vienna
Public transport: U3 Volksteater; Tram 49; Bus 48A
WienMobil Rad: Volksgarten (U2 Volkstheater/Burgring/Bellaria)

@

Immo Grief: Searching for a Collective Culture of Grieving a
EE Building Day pE

Q Kulturzentrum 4lthangrund, Alte Mensa, Augasse 2-6, 1090,
VVienna
Public transport: U4/U6 Spittelau; Tram D; Bus 37A
WienMobil Rad: Spittelau S U (U4/ U6 Spittelau)

& &

LI R G IR ATAY 7714 Exhibition open to view EN DE

Q semmelweis Klinik, Bastiengasse 36-38, 1180, Vienna
Public transport: Trams 40, 41

&S @

FESTIVAL SCHEDULE 20.09



FESTIVAL SCHEDULE 20.09
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DI R CN T2 TR 171 “Vienna Women’s Walks” with Petra

Unger: “Women Pioneers in Ottakring - Diverse Working Worlds
for Women* in Ottakring” EN

Regqistration at anmeldungsemmelweis@wienwoche.org until
15.09.2022
Max. participants: 30

9 Entrance Ottakring Cemetery, GallitzinstraBe 5, 1160, Vienna
Public transport: Buses 45A, 46A, 46B

&S &

[, CUVTR L G TR BCATEN el Museum tour with Monika GruBmann EN DE

9 Bezirksmuseum 7. Neubau, Stiftgasse 8, 1070, Vienna
Public transport: U3 Volksteater; Tram 49; Bus 48A
WienMobil Rad: Volksgarten (U2 Volkstheater/Burgring/Bellaria)

&3S e

Workshop “Biodiversity in Small Places” with Isa
Klee DE

Collaborative archive installation “Weaving Wheat” open to
view DE

Screening “Voices of Tigers” with Diana Marcela Buitron,
Alfredo Ledesma Quintana, Imayna Caceres and Daniela
Medina Poch EN DE ES

Bookshelf “On the Necessity of Gardens!” EN DE

9 agri_culture — Zukunftshof, Rosiwalgasse 41-43, 1100, Vienna
Public transport: Bus 16A
WienMobil Rad: U1 Alaudagasse (FavoritenstraBe 243)

&S @
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Fences, Insects, Embroideries (material communities)

Workshop “On living in extractive areas” with Katarina Pirak
Sikku and Miriam Vikman, moderated by Karin Reisinger EN
Registration at materialcommunities@wienwoche.org until
15.09.2022

Max. participants: 20

Translation into German is possible on request.

9 Geologischer Bundesanstalt, Neulinggasse 38, 1030, Vienna
Public transport: Trams 1, O; Bus 4A
WienMobil Rad: Bahngasse (Rechte Bahngasse 14)

&S & M

0 NS A LIVE ST Performance moving towards Marktstand
129-132, Viktor-Adler-Markt EN DE ES LN FR

9 Abya Yala (ex-Columbus) Platz, 100, Vienna
Public transport: U1 Keplerplatz; Tram O; Bus 14A
WienMobil Rad: U1 Keplerplatz (Keplergasse 9-10)

&S

1l U A T [T T Discussion “Migrant Ecologies -
On Dwelling and Mobility” EN

Q Depot — Kunst und Diskussion, Breitegasse 3, 1070, Vienna
Public transport: U3 Volkstheater; Tram 49; Bus 48A
WienMobil Rad: Volksgarten (U2 \Volkstheater/Burgring/Bellaria)

& & hD

-

FESTIVAL SCHEDULE 20.09



FESTIVAL SCHEDULE 21.09
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Wednesdav, 21.09.2022

LGN E AT LT Installation open to view

Q Marktstand 129-132, Viktor-Adler-Markt, 100, Vienna
Public transport: U1 Keplerplatz; Trams 6, 11; Bus 14A
WienMobil Rad: U1 Keplerplatz (Keplergasse 9-10)

&S

Fences, Insects, Embroideries (material communities)

Exhibition open to view EN DE sV

9 Geologischer Bundesanstalt, Neulinggasse 38, 1030, Vienna
Public transport: Trams 1, O; Bus 4A
WienMobil Rad: Bahngasse (Rechte Bahngasse 14)

&S @

Ll U AT T I Discussion “Beyond Labels: The
Secrets Hidden in My Closet” EN

9 Depot — Kunst und Diskussion, Breitegasse 3, 1070, Vienna
Public transport: U3 Volkstheater; Tram 49; Bus 48A
WienMobil Rad: \Volksgarten (U2 VVolkstheater/Burgring/Bellaria)

& & hD

YT R i AL 14 Workshop for kids and adults “OD
(Osterreichisches) Daumenkino / flipbook X Comix Jam” led by

Moana Rom, Eric Chen, Wolf Matzl, lvan Petrovi¢, Markus
Dressler EN DE BHS

Registration at anmeldungsemmelweis@wienwoche.org until
156.09.2022

Max. participants: 30

Q Semmelweis Klinik, Bastiengasse 36-38, 1180, Vienna
Public transport: Trams 40, 41

&S &



© 12:00 - 17:.00
© 12:00 - 20:00

[
pgge 26

© 17:00 - 19:30

———
pgge 338

© 18:00 - 21:00

[
pgge 56

© 19:00 - 21:00

o556

RN ITATA 10T Exhibition open to view EN DE

Artist get-together and curatorial tour EN DE BHS CS

9 Semmelweis Klinik, Bastiengasse 36-38, 1180, Vienna
Public transport: Trams 40, 41

&S @

Feminist Cross Stitch Club 141\

Registration at v.ratasich@gmx.net until 15.09.2022
Max. participants: 10

9 Buchhandlung ChickLit, Kleeblattgasse 7, 1010, Vienna
Public transport: U1 Stephansplatz; Bus 3A, Hoher Markt
WienMobil Rad: Hoher Markt (Hoher Markt vor Nr. 1)

& &

Immo Grief: Searching for a Collective Culture of Grieving a
B Funeral March pE

9 Kulturzentrum 4lthangrund, Alte Mensa, Augasse 2-6, 1090,
VVienna
Public transport: U4/U6 Spittelau; Tram D; Bus 37A
WienMobil Rad: Spittelau S U (U4/ Ué Spittelau)

& &

Lol U AT T I Discussion “Artist Visa: A New
Perspective” EN

° Depot — Kunst und Diskussion, Breitegasse 3, 1070, Vienna
Public transport: U3 Volkstheater; Tram 49; Bus 48A
WienMobil Rad: \Volksgarten (U2 \Volkstheater/Burgring/Bellaria)

& & hD

-

FESTIVAL SCHEDULE 21.09



FESTIVAL SCHEDULE 22.09

© 00:00- 24:00

I
p(]ge 80

© 08:00- 18:00

I
pgge Ly

© 14:30 - 17:30

I
poge 20

© 15:00 - 18:00

I—
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22.09.2022

L GRS ALITEL YA Installation open to view

9 Marktstand 129-132, VViktor-Adler-Markt, 1100, Vienna
Public transport: U1 Keplerplatz; Trams 6, 11; Bus 14A
WienMobil Rad: U1 Keplerplatz (Keplergasse 9-10)

&S

Fences, Insects, Embroideries (material communities)

Exhibition open to view EN DE sV

9 Geologischer Bundesanstalt, Neulinggasse 38, 1030, Vienna
Public transport: Trams 1, O; Bus 4A
WienMobil Rad: Bahngasse (Rechte Bahngasse 14)

&S @

=1 GEN T EN AT EY Feminist-Zine Workshop 1 “Introduction” EN DE TR

Registration at s.dilan.zirhli@gmail.com until 15.09.2022
Max. participants: 10, women* only

9 Fabrikraum Kulturverein, JohnstraBe 25-27, RO2/2, 1150, Vienna
Public transport: U3 JohnstraBe; Tram 49; Buses 10A, 12A

S

(o]1/CE0 [ N IS Exhibition open to view EN DE

Durational Performance “Identity” by Pramila Lama EN DE

9 Brunnenpassage, Brunnengasse 71/Yppenplatz, 1160, Vienna
Public transport: U6 Alser StraBe; Tram 44, Yppengasse
WienMobil Rad: U6 Alser StraBe

&S @



© 15:00 - 19:00

JE—
page 4

© 16:00 - 19:00

[
poge 32

© 17:00 - 18:30

——
poge 7L

Collaborative archive installation “Weaving
Wheat” open to view DE

Screening “Voices of Tigers” with Diana Marcela Buitron,
Alfredo Ledesma Quintana, Imayna Caceres and Daniela
Medina Poch EN DE ES

Bookshelf “On the Necessity of Gardens!” EN DE

9 agri_culture — Zukunftshof, Rosiwalgasse 41-43, 1100, Vienna
Public transport: Bus 16A
WienMobil Rad: U1 Alaudagasse (FavoritenstraBe 243)

&S e

IR R R I T T | Writing Session EN DE

Registration at teigtaschenprotest@gmail.com until 15.09.2022
Additional lanquages are possible on request: Mandarin, Korean,
Polish, Spanish

Note: All workshops are different, so feel free to register to several

9 Asia Garten, Kreuzgasse 18, 1180, Vienna
Public transport: Trams 9, 42
WienMobil Rad: U6 Wdhringer StraBe (ggu. Wahringer Gurtel 104,
Ausgang U)

& &

Sl LIS Performance EN

9 Atelierhaus, 10G Atelier Std (M1), Lehargasse 8, 1060, Vienna
Public transport: U1/U4 Karlsplatz; Bus 57A
WienMobil Rad: Oper (Opernring — KarntnerstraBe)

&S @

FESTIVAL SCHEDULE 22.09



© 17:00 - 21:00 LI R G TR ATAY 7774 Exhibition open to view EN DE

© 17:30 - 19:00 Screening “The Price of Sex” documentary, director Mimi
Chakarova, United States, 2011, 73 min gn ¢cs

© 19:00 - 21:00 Screening “The Limits of Work” documentary, director Apolena
Rychlikova, Czech Republic, 2017, 70 min EN cS

J—
pgge 26
Q4&A with the director Apolena Rychlikova EN ¢S

9 Semmelweis Klinik, Bastiengasse 36-38, 1180, Vienna
Public transport: Trams 40, 41

3w

© 20:00- 22:00 Immo Grief: Searching for a Collective Culture of Grieving a
LB Screening “The Sunken Village” documentary, director
Georg Lembergh, Italy, 2018, 95 min bE

Talk pE

[—
page 56

Q Kulturzentrum 4lthangrund, Alte Mensa, Augasse 2-6, 1090,
VVienna
Public transport: U4/U6 Spittelau; Tram D; Bus 37A
WienMobil Rad: Spittelau S U (U4/ U6 Spittelau)

& &

23.09.2022

AL SCHEDULE 22 - 25.09

© 00:00- 24:00 L N RS ALITEL LT Installation open to view

e
page 80 9 Marktstand 129-132, VViktor-Adler-Markt, 1100, Vienna

Public transport: U1 Keplerplatz; Trams 6, 11; Bus 14A

WienMobil Rad: U1 Keplerplatz (Keplergasse 9-10)

&S




© 08:00- 16:00

———
poge 44

© 11:00 - 13:30

——
pc}ge 102

© 13:00 - 15:00

a6

© 13:00 - 19:00

I
poge 26

© 14:30 - 17:00

I
poge 20

Fences, Insects, Embroideries (material communities)

Exhibition open to view EN DE sV

9 Geologischer Bundesanstalt, Neulinggasse 38, 1030, Vienna
Public transport: Trams 1, O; Bus 4A
WienMobil Rad: Bahngasse (Rechte Bahngasse 14)

&S @

AVTOLCREES RS o CESE RN ESTE ) Talk “Diversifying
Design” EN DE

9 VVienna

Further details will be announced on WIENWOCHE and VVIENNA

DESIGN WEEK websites. (ENTTERIENTRY MR ey

DL RN T 4TAY (18 Performative conversation “Red Edition
- Shameless” with Damien Thorn, Trajche Janusev, Aaron Nora
Scherer, Tyga EN DE

Registration at anmeldungsemmelweis@wienwoche.org until
15.09.2022
Max. participants: 30

Q Semmelweis Klinik, Bastiengasse 36-38, 1180, Vienna
Public transport: Trams 40, 41

&S & M

LINTR G NI ATA" 14 '8 Exhibition open to view EN DE

9 Semmelweis Klinik, Bastiengasse 36-38, 1180, Vienna
Public transport: Trams 40, 41

&S @

TS EEN T CN ST T Feminist-Zine Workshop 2 “Sketches” EN DE TR

Registration at s.dilan.zirhli@gmail.com until 15.09.2022
Max. participants: 10, women* only

9 Fabrikraum Kulturverein, JohnstraBe 25-27, RO2/2, 1150, Vienna
Public transport: U3 JohnstraBe; Tram 49; Buses 10A, 12A

S

FESTIVAL SCHEDULE 23.09



FESTIVAL SCHEDULE 25.09

© 16:00 - 19:00

[
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© 16:00 - 19:00

[
poge 56

© 17:.00 - 18:00

——
poge 50

© 19:00 - 21:00

e

YR W DT T TR Writing Session EN DE

Registration at teigtaschenprotest@gmail.com until 15.09.2022
Additional languages are possible on request: Mandarin, Korean,
Polish, Spanish

Note: All workshops are different, so feel free to register to several

9 Asia Garten, Kreuzgasse 18, 1180, Vienna
Public transport: Trams 9, 42
WienMobil Rad: U6 Wdhringer StraBe (ggu. Wahringer Gurtel 104,
Ausgang U)

& &

Immo Grief: Searching for a Collective Culture of Grieving a
B Construction site for kids bE

Q Kulturzentrum 4lthangrund, Alte Mensa, Augasse 2-6, 1090,
\Vienna
Public transport: U4/Ué6 Spittelau; Tram D; Bus 37A
WienMobil Rad: Spittelau S U (U4/ U6 Spittelau)

& &

L TR TR RCITET Sl Performance EN DE

9 Crossing Mariahilfer StraBe/Neubaugasse, Mariahilfer StraBe 70-
76,1070, Vienna
Public transport: U3 Neubaugasse; Bus 13A

&S e

el e O SR e T STy | Discussion “From Household to
Union: Women in Organizing” EN

9 Depot — Kunst und Diskussion, Breitegasse 3, 1070, Vienna
Public transport: U3 \Volkstheater; Tram 49; Bus 48A
WienMobil Rad: Volksgarten (U2 \Volkstheater/Burgring/Bellaria)

& & h D




© 00:00- 24:00

I———
poge 80

© 11:30 - 14:30

S

© 12:00 - 16:00

[
poge 26

© 14:00 - 18:00

I
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24.09.2022

L G E A NTERT T Installation open to view

° Marktstand 129-132, Viktor-Adler-Markt, 1100, Vienna
Public transport: U1 Keplerplatz; Trams 6, 11; Bus 14A
WienMobil Rad: U1 Keplerplatz (Keplergasse 9-10)

&S

YRS R R I T TR Writing Session EN DE

Registration at teigtaschenprotest@gmail.com until 15.09.2022
Additional lanquages are possible on request: Mandarin, Korean,
Polish, Spanish

Note: All workshops are different, so feel free to register to several

9 Asia Garten, Kreuzgasse 18, 1180, Vienna
Public transport: Trams 9, 42
WienMobil Rad: U6 Wdhringer StraBe (ggu. Wahringer Gurtel 104,
Ausgang U)

& &

LI R CH IR ATAY 774 Exhibition open to view EN DE

Q Semmelweis Klinik, Bastiengasse 36-38, 1180, Vienna
Public transport: Trams 40, 41

&S e

Fences, Insects, Embroideries (material communities)

Exhibition open to view EN DE sV

9 Geologischer Bundesanstalt, Neulinggasse 38, 1030, Vienna
Public transport: Trams 1, O; Bus 4A
WienMobil Rad: Bahngasse (Rechte Bahngasse 14)

&S @

FESTIVAL SCHEDULE 24.09



FESTIVAL SCHEDULE 26.09

© 14:30 - 17:30

[
p(}ge 20

© 15:00 - 17:00

——
poge 32

© 15:00 - 19:00

[——
poge 4

=1 EN T EN AT TS Feminist-Zine Workshop 3 “Layout” EN DE TR
Regqistration at s.dilan.zirhli@gmail.com until 15.09.2022
Max. participants: 10, women* only

9 Fabrikraum Kulturverein, JohnstraBe 25-27, RO2/2, 1150, Vienna
Public transport: U3 JohnstraBe; Tram 49; Buses 10A, 12A

S

GRS RCE T I T | Open Stage - Public Reading EN DE

Registration at teigtaschenprotest@gmail.com until 15.09.2022
Max. participants: Limited

9 Asia Garten, Kreuzgasse 18, 1180, Vienna
Public transport: Trams 9, 42
WienMobil Rad: U6 Wdhringer StraBe (ggu. Wdahringer Gurtel 104,
Ausgang U)

& &

Collaborative archive installation “Weaving
Wheat” open to view DE

Screening “Voices of Tigers” with Diana Marcela Buitron,
Alfredo Ledesma Quintana, Imayna Caceres and Daniela
Medina Poch EN DE ES

Bookshelf “On the Necessity of Gardens!” EN DE

Q agri_culture — Zukunftshof, Rosiwalgasse 41-43, 1100, Vienna
Public transport: Bus 16A
WienMobil Rad: U1 Alaudagasse (FavoritenstraBe 243)

&S @



© 16:00 - 17:00

© 17:30 - 18:00

[
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© 18:00 - 20:00
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© 19:00 - 20:00

—
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Fences, Insects, Embroideries (material communities)

Performance “On material agencies” by Sara Lanner EN pE
Break with mineral tea
Performance “On re-contacting” by Lisa Hinterreithner EN DE

Registration at materialcommunities@wienwoche.org until
156.09.2022
Max. participants: 30

9 Geologischer Bundesanstalt, Neulinggasse 38, 1030, Vienna
Public transport: Trams 1, O; Bus 4A
WienMobil Rad: Bahngasse (Rechte Bahngasse 14)

&S &

Immo Grief: Searching for a Collective Culture of Grieving a

L5 Funeral Dinner bE

Registration at info@immogrief.net until 15.09.2022
Max. participants: Limited

Q Kulturzentrum 4lthangrund, Alte Mensa, Augasse 2-6, 1090,
VVienna
Public transport: U4/U6 Spittelau; Tram D; Bus 37A
WienMobil Rad: Spittelau S U (U4/ Ué Spittelau)

&S &

(o1 /1308 1, TN ITETSA Participatory workshop “Anti-Work Fair:
The Deep Listening Care Manual” with Aleyda Rocha in
collaboration with Theater am Markt/Brunnenpassage EN

Registration at theantiworkfairworkshop@gmail.com until 15.09.2022

Max. participants: 20

9 Brunnenpassage, Brunnengasse 71/Yppenplatz, 1160, Vienna
Public transport: U6 Alser StraBe; Tram 44, Yppengasse
WienMobil Rad: U6 Alser StraBe

3@

FESTIVAL SCHEDULE 24.09



FESTIVAL SCHEDULE 26.09

© 19:00 - 21:00
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© 19:00 - 22:30
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© 20:00- 24:00

[
poge 56

© 20:30 - 21:00

© 21115 - 21:30

© 21:30 - 22:30

[
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Lol ST T ST | Discussion “Between Hermacity
and Commercialisation: Whose Art Brut is it, anyway?” EN

9 Depot — Kunst und Diskussion, Breitegasse 3, 1070, Vienna
Public transport: U3 Volkstheater; Tram 49; Bus 48A
WienMobil Rad: Volksgarten (U2 \Jolkstheater/Burgring/Bellaria)

& & D

(o1 /G300 1 W, [ITEE Exhibition in collaboration with Theater am
Markt/Brunnenpassage open to view EN DE

9 Brunnenpassage, Brunnengasse 71/Yppenplatz, 1160, Vienna
Public transport: U6 Alser StraBe; Tram 44, Yppengasse
WienMobil Rad: U6 Alser StraBe

3S e

Immo Grief: Searching for a Collective Culture of Grieving a
B Closing Event bE

Q Kulturzentrum 4lthangrund, Alte Mensa, Augasse 2-6, 1090,
VVienna
Public transport: U4/U6 Spittelau; Tram D; Bus 37A
WienMobil Rad: Spittelau S U (U4/ Ué Spittelau)

&S @

(o] 'CEE | T [ITETSE Performance “Lemniskate” by Shahrzad
Nazarpour and Morteza Mohammadi in collaboration with
Theater am Markt/Brunnenpassage DE FA

Performance “On Class Matter” by Sheri Avraham in
collaboration with Theater am Markt/Brunnenpassage EN

Music Set in collaboration with Theater am Markt/
Brunnenpassage

9 Brunnenpassage, Brunnengasse 71/Yppenplatz, 1160, Vienna
Public transport: U6 Alser StraBe; Tram 44, Yppengasse
WienMobil Rad: U6 Alser StraBe

&S e




© 11:.00 - 12:00

© 11:00 - 16:00
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25.09.2022

L[l Guided tour of collaborative archive installation
“Weaving Wheat” with Johannes Wiener pbE

Collaborative archive installation “Weaving Wheat” open to
view DE

Screening “Voices of Tigers” with Diana Marcela Buitron,
Alfredo Ledesma Quintana, Imayna Caceres and Daniela
Medina Poch EN DE ES

Bookshelf “On the Necessity of Gardens!” EN DE

9 agri_culture — Zukunftshof, Rosiwalgasse 41-43, 1100, Vienna
Public transport: Bus 16A
WienMobil Rad: U1 Alaudagasse (FavoritenstraBe 243)

3S e

I TR N ITATA T LT7 ] Exhibition open to view EN DE

9 Semmelweis Klinik, Bastiengasse 36-38, 1180, Vienna
Public transport: Trams 40, 41

&S @

L1 Panel discussion “Agriculture and Eco-Social
Transformation” with Local workers from Favoriten bE

Moderation and exchange: Maria Sanhueza, Johannes Wiener bpE

Intervention Exchange lI: Limen by Rosie Benn

9 agri_culture — Zukunftshof, Rosiwalgasse 41-43, 1100, Vienna
Public transport: Bus 16A
WienMobil Rad: U1 Alaudagasse (FavoritenstraBe 243)

&S @

FESTIVAL SCHEDULE 25 .09



FESTIVAL SCHEDULE 25.09

© 14:00 - 15:00
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© 15:00 - 18:00

——
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© 18:00 - 23:00

© 19:00 - 21:00

——
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Participatory workshop “Anti-Work Fair:
The Deep Listening Care Manual” with Aleyda Rocha in
collaboration with Theater am Markt/Brunnenpassage EN
Registration at theantiworkfairworkshop@gmail.com until 15.09.2022
Max. participants: 20

9 Brunnenpassage, Brunnengasse 71/Yppenplatz, 1160, Vienna
Public transport: U6 Alser StraBe; Tram 44, Yppengasse
WienMobil Rad: U6 Alser StraBe

&S &

T3 (ETET T N AV B Feminist-Zine Launch: “Golden Day” with
Altin Giinii EN DE

Party, Exhibition and Performances

O T 15 el XS 41 00 (e [T] o f Presentation

9 Fabrikraum Kulturverein, JohnstraBe 25-27, R0O2/2, 150, Vienna
Public transport: U3 JohnstraBe; Tram 49; Buses 10A, 12A

YU

WIENWOCHE Closing Event
Live: Mindj Panther* (Sandra und Simonida Selimovi¢)
Live: Xéna N.C.

Further details will be announced on WIENWOCHE website

wienwoche.org

° Pankahyttn, JohnstraBe 45, 1150, Vienna
Public transport: U3 JohnstraBe; Tram 49; Buses 10A, 12A

YU

Depot =~ Kunstund Diskussioni')'[1-')")[eled | NN | TN ]

9 Depot — Kunst und Diskussion, Breitegasse 3, 1070, Vienna
Public transport: U3 Volkstheater; Tram 49; Bus 48A
WienMobil Rad: VVolksgarten (U2 Volkstheater/Burgring/Bellaria)

& & D
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Gendersensible sprache auf Deutsch
in der Festivulbroschiire

In der aktuellen Broschire wird der
Gender:Doppelpunkt vorwiegend
verwendet. Er ist die jungste Form der
gendergerechten Schreibweise und ailt
als Leser:innenfreundlich. Zudem wird er
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